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MUCTELUTBO | AU3AAH B CYYACHOMY
YKPAIHCbKOMY APT-NPOCTOPI

LLIOKIHA Ornena
Opecbkuii HauioHanbHWI NOMITEXHIYHWUIA YHIBEpcUTeT, YKpaiHa
culturaonpu@gmail.com

PosensHymo acrniekmu e3aemosrniuey mucmeumea i du3alHy 6
cy4yacHoMy ykpaiHCbKoMy apm-rpocmopi. 3pobneHo akyeHm Ha 6rusbkocmi
yux cepep, siki HapoOxyromes Hose rione Oii i Hogul crinbHUU apm-npocmip,
gidkpumutli Onsi  akmyarsbHUX npudomie, 3acobie i ¢opm cy4acHo20
mucmeymea, makux sik pedi-medlo, iHcmansuyis, eHealpoHMeHM mMouwo.

Knro4doei cnoea: apm-npocmip, usaliH-apm, eucokuti Ou3alH, peoi-
melod, iHcmarsayis, eHealpoHMeHM.

BCTYN

MucTeuTBO i AM3aliH B yKpaiHCbKIM KynbTypi BeQyTb TpuBanuin gianor
i MaloTb rMMBOKNA B3aEMOBMNIMB, NOYMHAKOYK Bif YKPAiHCLKOrO aBaHrapgy
nepLUoi NoNoBUHM XX CTONITTS i 3aKiHYYHOYM Cy4aCHUMU NPOEKTaMm CTONITTA
XXI. PoamipkoBytoun npo ue, My, 3BUHaAMHO X, CTUKAeMOCcs 3 npobnemoto
BM3HAYEHHs] MEeX MUCTeLTBa i Au3alriHy CbOrofHi i nomiyaemo ix cmmucrnose
«PO3MMBaHHS». PO3MUTICTb KOPAOHIB LUMX MNOHATb, OnM3bKiCTb iX cdep
HapoLKylOTb HOBE Mone Aii i HOBWI CMiNbHWUIA apT-NpocCTip, BIOKPUTUN Ans
aKTyanbHMX MNpUNOMIB, 3acobiB i OpM Cyd4acHOro MUCTeUTBa, TaKuXx,
Hanpvknag, $K pedi-mend, iHcTansauis, €eHBaWpPOHMEHT. TakMM YMHOM,
cyyacHe MWUCTEeUTBO Ta [u3alH [OOMOBHIOWTb OOWH OOHOro, OO3BONSHOTb
pomortncs 6inbloi rmMubrHKM i UiniCHOCTI CMPUAHATTA cuTyauii cydacHoro
YKpaiHCbKOro apT-npocTopy.

NMOCTAHOBKA 3ABOAHHA

MucTteutBo nopfibHoO dinocodii: 3anuTye i 3MylWlye MWUCIUTK, He
CTBOPIOKOYN peveil MOBCAKOAEHHOro MobyTOBOro BMKOPWUCTaHHSA, a Au3anH
YacTo HaiBHO HaMaraeTbCs BUPILUMTM BCi MWUTaAHHSA | NpuMBECTM A0
PYHKLiOHANBHOCTI, KOPUCHOCTI | KOMAPOPTY XUTTS NioguHW. He amBnsumnce
Ha BCIO PI3HULIO 3aBAaHb i KOHUeEMNUin, BNacTMBuUX AW3aWHy i MUCTEUTBY,
BOHW PO3BUBAKOTLCA MaKCUManbHO 65m3bKo, TOBTO Tak caMo K XyOOXKHUKU
nparHyTb CTBOPUTW AN3anHEPChbKi M CepinHi pedi, An3aiHepu CTBOPIOKTL Tak
3BaHWIA «aAM3alH-apT», BUCOKUI ab0 KOMNeKUiMHUIA aN3anH.
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Brnepwe npo HeobXigHICTb BBEAEHHSI XapakTepHOro TEpMiHy, LUO
BM3Ha4ae Ou3ariH sk ocobnvBuiA BMO MWUCTELTBa, Nopsg 3 iHWWMKM Roro
KnacudHMMK Ta cydacHumu Bugamu, 3arosopuna J1i66i Cennepc, icTopuk B
cchepi ausamHy Ta Kypatop JloHgoHcbkoro My3et. Came BOHa
3anporioHyBana TepMiH «BUCOKWUIA Au3ariHy». 3aranbHOBIAOMO, WO 3Ha4yHa
KiNbKICTb €BPONENCHKUX | amMepuKaHCbKUX XYOOXHWKIB 3BepTaloTbCsl [0
dinocodii PyHKLiOHaNbHUX, CEPIMHUX peyent i YCMilHO NPOEeKTYTb CBOHO
TBOPYICTb B Ui cdepi, a came B cdpepi AnsanHy. Y Ui B3aemopaii MucteuTea
i AM3anHy Ta nepebiraHHi ofHiel iHAYCTPIl B iHWY M1 6auMmo nowToBX A0
HOBaTOpPCTBa Ta MOLUYK HOBMX (DOPM. XyOOXHWUKM poBNsaTb CepilHi peui:
KMnumun, CTinbui, Tapinku towo. Cepen HUX MUTLI 3i CBITOBUMMW iMEHaMU -
Oemien Xepct, MapuHa Abpamosuy, Epik Bynatos Ta 6arato iHwmx. B cBoto
yYepry AumsanHepu CBOPIOIOTb AM3alH, SK BUTBOPW MucTeuTsa. Hanpwknag,
PoH Apag, Haoto ®ykacasa, Naono HaBoHe, Mapk HbtoCOH Ta iHLUi.

PE3YNIbTATU OOCNIMKEHHA TA IX OBrOBOPEHHSA

B ykpaiHCbkOMYy MWCTEUTBI MPWUKNaAOM MOXYTb CRYXWUTU CyYacHi
YKPAIHCbKI  XYAOKHUKA Pi3HUX MOKOMiHb, SKi OOTPUMYKOTLCA MPOTUMNEXHUX
KOHLeNnTyanbHux nornsagis. Bigomo, wo mamke BCi XyAOKHMKM YKPaiHCbKOro
aBaHrapgy 6ynu nos'd3aHi 3 AM3alNHOM Y Pi3HOMaHITHUX MOro npossax. Tak
B. €pminos, O. boromasos, B. i [. Bypnioki, K. Manesuy, O. ApxuneHko, O.
Ekctep, B. Mennep, B. MNanbmoB Ta 6araTto iHWWX MWUTUIB npautoBanu y
ranysi npoekTiB BMpOGiB kepamikn abo TeaTpanbHUX KOCTIOMIB. AHaMNOrYHWN
pocsig My 3Haxogumo i B XXI ctonitti. OgHak BekTop Takoi B3aemogii
OM3aniHy i MMCcTeLTBa 3MIHIOETLCA. Tak, Hanpuknag, Cy4acHUn yKpaiHCbKUN
XyooxHuk Muknta KapgaH npoektom «[lpouedypHa KiMHaTa» TOpPKaeTbCs
30BCiM iHWKX cdep, Aanekux Bid Ou3aiHEepCbKUX, Xo4a, Ha nepLunn nornsaga,
3a4inae NPOMMCMOBO CEPINHI pedi. Y Noro NpoeKTi MpeacTaBneHi "cyBeHipHi"
Tapifkv 3 HagpyKOBaHMMU Ha HUX MaroHKaMuM MifiLencbkux TOopTyp.
BukoHaHi y ctunictuui mMeguuHmx iHCTpykuin 3 "MonynsapHOi mMeandHoi
eHuuknonegii" pagaHCbKMX 4YaciB, Moro poboTn 300paxaroTe MNOMITUYHI
TOPTYpU Ta coujanbHi Konancu, a ¢opmanbHO €CTETUYHUI, 30BHILUHBO
NpvBabnuBUIA BUA € NULLE MAcKOK i NOWTOBXOM Ans po3gymiB. OTxe, He
3BaXalo4un Ha Te, WO LeW MPOEKT 34INCHEHUA Ha TNi Au3anHy, NOro HigKUM
YMHOM He MOXKHa MOB’A3yBaTW CYTO C AN3aNHOM.

TakoX HEBaXKKO 3HANTW MPWKNaaM BMCOKOrO Av3ariHy, TOGTO Takoro,
WO KepyeTbCa MpUHLUMNaMu mMucteutBa. B ykpaiHcbkOMy apT-npocTtopi
OM3alHepCbKi pedi iCHYITb JyXKe OpraHiyHO - Le YHikanbHi po3pobku
HauioHanbHOro Aau3arviHy. [lpuvknagom TOMy € TBOPU B YKpaiHCbKOMY
KynbTypHO-iH(bopMaUinHoMy LeHTpi B [apwxi, Ae ykpaiHCbki Au3aiHepu
npegcraBunu ceBoi igei B pamkax Paris Design Week. YkpaiHcbka
MynbTUMefiiHa BUCTaBKa-nepgopMaHc nig Hassow «[lonboTn yBi CHI i
HasiBy» MoTpanuna B KaTtanor OOHOrO 3 HaWMPECTWXKHIWMX (paHLy3bKUX
[N3alH-IBEHTIB.
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Csoi pobotm B [lapwki npogemoHcTpyBanmm TBKOX Ceprin
lotBsiHCbKMIA, OMmuTpo Anninyes, AHHa AbaypaimoBa, Mawa Pesa, €BreH
JIntBuHeHko, KatepuHa Cokonoea, Onecs [Jeopak-Ianik, Onbra PagioHoBa.

TakuM YMHOM, MM MOXEMO TOBOPUTU MPO OCOBGNMBOCTI 3aranbHUX
TEpUTOPIA - apT MPOCTOPIB, Ha SKUX MOXYTb BiNMbHO (DyHKUiOHYBaTK SK
An3anHepu, Tak i XygoxHuku. LlikaBum nposiBom abo pesynbTaTtom Takmx
3aranbHUX TEpUTOPIN € pedi-mMena, iHcTanauis, eHBanpoHMeHT. lNMpuknagom
TakoX Moxe OyTu apT-npoekT «Tam, Ae AiTv cnnsaTby», npeacTaBneHun 22
BepecHsa 2015 poky B pamkax KIEV ART CONTEMPORARY B Mucteubkomy
ApceHani, oe Bigomi ykpaiHCbKi XyaoxHuKn-xmsonucui Bnaga Panko, Oner
Ticton, Bonogumup bBypgHikoB, Mwukona MaueHko y cniBpoGiTHALTBI 3
XyAOXHUKamMu no kepamiui Jlisoo [MopTHoBOW, AHApieM KupuyeHkom,
Pycremom CkubiHum, Bonogummnpom OHulleHkoM Brieplie chopmyBany CBoi
TBOPW B TpagULINHOMY AN YKPAiHCbKOI KynbTypy maTtepiani - kepamiui.

BUCHOBKHU

CyyacHe MWCTEUTBO i Ou3aliH, CTBOPIOOYM Mofe Ans iCHYBaHHS
HOBMX (POPM i KOHLENUin cy4acHOro MMCTelTBa, po3ropTarTe HOBI NOrNsan
Ha MOXNMBOCTI MuCTeuTBa | [AusanHy, (OpPMyIOTb HOBY CEMaHTUKY
MUCTeLTBa i MOro CMPUMHATTH, @ TakoX OHOBIIOTb PO3POOKU CEMIOTUKM,
deHOMEHONOo i, CTPYKTYpamniCTU4HUX  NO3ULIN, TPaKkTyBaHHA CMUCHIB
0bpas3oTBOpPUMX POPM.

SHCHOKINA O.

THE ART AND DESIGN IN THE CONTEMPORARY UKRAINIAN
ART ENVIRONMENT

Annotation: the article studies the art and design in the contemporary
Ukrainian art environment. In its focus - the contiguity of both spheres that
give a birth to the new area of action and new common art space open for
modern methods, forms and patterns of the modern art such as readymade,
installation, environment. The modern art and design creating a field for new
forms and concepts, are unwrapping new views at possibilities of the art and
design, establishing new semantic of the art and its perception, as well as
refreshing development of semiotics, phenomenology, structural positions,
interpreting the meanings of images.

Key words: art space, design-art, high design, readymade,
installation, environment.
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