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Summary. The authors analyse the most typical intentional
concepts used by generations of folk poets as well as by profes-
sional poets and writers; consider these concepts as the deter-
miners of culture, spirituality, and national spirit. The authors
focus on the period of Ukrainian Baroque, which is viewed as
the process of the formation of a Ukrainian artistic personality’s
style. In particular, the Baroque elements in Lina Kostenko’s po-
etry are considered. The importance is emphasised of a person’s
ethnic and cultural self-identification that opposes the dehuman-
ising tendencies in modern science and education under the in-
fluence of global universalistic doctrines.
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Problem statement. The national strategy of the development
of modern higher education is aimed at the formation of Ukraine’s
intellectual resources, its elite. This is supposed to be achieved
through young students’ profound and comprehensive adoption
of the achievements of their native culture. It goes without saying
that this is only possible with the humanisation and “humanitarisa-
tion” (reinforcing the humanitarian component) of higher technical
education. The problem that needs to be considered and solved is
the fact that nowadays young people have no clear idea of what place
(existential space) is allotted for a person’s cultural and existential
self-identification, his or her exclusively creative self-actualisation.
This is due to the absence of basic premises for the interpretation
of the changes in the world’s outlook and current sociocultural pro-
cesses. To solve the problem outlined, it should be considered on
the ontological level. The definitive statement of the problem re-
quires a certain clarification: what is culture, and why is it the matter
of consideration nowadays? Now, it is not only and not so much
the systemic and value criteria that are absent in different spheres
of cultural activity, but the ontological principles of the very possi-
bility of analysing the situation in the whole.

Recent studies. For a few decades, there has been schol-
ars’ steady interest to the analysis of the key words — the con-
cepts of the nation’s literary and language culture (N. Arutyunova,
S. Buroho, O. Zabuzhko, M. Ignatenko, Yu. Lazebnyk, Z. Lastovet-
ska-Solanska, N. Lobur, H. Lozko, T. Meyzerska, N. Motroshylova,
H. Radziyevska, M. Shlemkevych and many others). In the present
context, it correlates with the problem stated above. The worldview
is transmitted into our consciousness by a paradigm of concepts that
are specific concentrated determiners of the experience of genera-

tions representing the language as a whole. So, if we analyse the most
typical of these concepts, we can obtain a model of a social system:
beliefs, knowledge, understanding, and communication peculiarities.

We agree with the opinion that culture should also be viewed
as a principle of human life. The purpose of this principle is
establishing a positive basic meaning of the visible and invisible
world that an individual can sense or realise [1, p. 34]. Besides,
one of the characteristic features of nowadays, related, directly
or indirectly, to the problem in question, is understanding culture
as spirituality.

Those of the society who belong to intellectuals try to look deep
into the very essence of what is commonly referred to as spirituality.
They sincerely blame spiritual poverty, seek answers in the works
by their contemporaries or thinkers of the past. Painful reflections
on what happened and is still happening to our souls is a present
day symptom, too. There used to be no clear position as for political
matters, and likewise there is no clarity, either, about what spiritual-
ity, spiritual poverty, and anti-spirituality are.

In this context, the purpose of our research is an attempt to an-
alyse the intentional concepts presenting Ukrainian mentality in ar-
tistic works by outstanding creators, and to construct a hypothetical
model of national spirit.

As an introduction, we would like to quote the reputable philoso-
pher N. Motroshylova. She believes that “in a complex and demand-
ing process of developing a new type of philosophising responsive to
the tasks of nowadays, there are no elements of minor importance”,
One of such essential directions, in her opinion, is overcoming cul-
tural relativism. “Louder and louder is the voice of today’s leading
philosophers who support the right of nations, countries, and cultures
to respect for <...> their cultural and artistic identity” [2, p. 243].
But our view of the national spirit is free from any transcendental
admixtures. We believe that spirit, as well as nation, is not some-
thing permanent in its essence, set once and for all, nor is it mys-
tic. No, it is dynamic and subject to changes in the course of history.
The spirit contains something that can be called the dominant feature
of the spiritual world — its key trend, the main characteristic of the dy-
namic existence of many attitudinal, intellectual, perceptional, cultur-
al factors within a single spiritual system. On the other hand, an in-
herent feature of spirit is its extreme steadiness. This makes us accept
the idea of the substantial nature of this formation, though it would be
unscientific to deny that it has its time constraints.

Thus, we view national spirit as a substantial formation, as
a steady foundation for the national character unchangeable for
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quite a long time — centuries, even millennia. National spirit is
formed historically and becomes part of the genome of a national
human type. This process takes place influenced by quite a number
of factors. Their combination makes a resultant vector that is ex-
tremely steady and, like any system, able to arrange and regulate
itself. It can also actively oppose destructive forces and even accu-
mulate its energy in such circumstances.

Ukrainian cultural heritage appeared to be extremely enduring.
It was the depth of the national character, its indestructible ancient
genes that contained the spirit of self-identification and self-real-
isation. It is that very spirit that has saved the Ukrainian people
as an ethnocultural phenomenon despite all the dynastic ties with
the Varangians, multiple facts of genocide, and the extermination
of the intellectual stratum of the society. It might have been the na-
tional spirit — the substance of the national character — that Ye. Hutsa-
lo was eager to extract from the chaos and rubbish of temporary ac-
cretions, as he said, “I've always wanted to describe the Ukrainian
soul, Ukrainian character — to do it but in the Ukrainian language
that would correspond with this soul and this character. Of course,
the soul and character must correspond with the Ukrainian lan-
guage. <...> With any times coming and going by, the Ukrainian
character has to stay forever” [3, p. 8].

The source of the strength of Ukrainian culture is, in our opin-
ion, a tradition — a mechanism of self-preservation and self-renew-
al. The cultural process in Ukraine is characterised by its continuity,
which was noted by leading scientists in our country and abroad. This
cultural duration in Ukrainian lands was interrupted never and in no
place, even in the years when Ukraine was not a state. The Ukrain-
ian nation has preserved its identity largely due to “the pre-Chris-
tian myths, folk beliefs, folklore, songs, rituals, customs, clothes,
pysankas, kolyadkas, New Year songs that have helped Ukrainian
mentality survive” [4, p. 70]. Besides, it has been due to the crea-
tive activity of such prominent authors as H. Skovoroda, 1. Kot-
lyarevsky, T. Shevchenko, I. Franko, Lesya Ukrainka, O. Dovzhenko,
0. Olzhych, V. Stus, Lina Kostenko and others.

Some modern scientists believe that Ukrainian culture survived
through the times of historical disasters only because its old cul-
ture and mentality were already at a very high level. Without this
culture, in the situation of forced interruption of the process of cre-
ating Ukraine’s own culture, it would be impossible to understand
the nation’s further cultural development. “Ukrainian national cul-
ture”, wrote V. Shayan, “is preserved not as a tabula rasa, not as
a fresh-painted sign plate with nothing on it. It is preserved as a sac-
rament of the soul, in the mystery play of the reality of our soul’s
existence”. The same idea of the continuity of Ukrainian cultural
development was supported by . Franko. While studying ancient
Ukrainian apocryphal texts, he arrived at the conclusions about
“the unity of purpose, the incessant integrity of Ukrainian literary
tradition and spiritual interests throughout our centuries-long histo-
1y” (quoted by [4, p. 71]).

Today, all studies in different branches of science (archaeol-
ogy, ethnology, art history), when trying to find the proto-origin,
proto-basis of Ukrainian mentality, turn to the Tripolye culture.
It appeared in the late Neolithic, thus being the most archaic age
of human culture. One of the most significant achievements of this
period is considered to be the formation of the proto-Indo-Euro-
pean linguistic community. At the same time, as researchers state,
the language originated and the terrain was brought under culti-
vation. Thus, the secrets of the Ukrainian language are related to
the secrets of the Ukrainian land.

Culture is the process and the result of signification in our activ-
ity — and likewise the language is the process and the result of signi-
fication in our consciousness. One cannot deny that it is the language
that unites the culture of an ethnic group in a continuous, uninterrupt-
ed process. Besides, the language, according to the Sapir — Whorf hy-
pothesis, structurises, in a certain way, the national reality. A nation’s
culture and historic peculiarity never exist beyond a code — a lan-
guage. We suppose this connection is established through a functional
language style. It is this style that most vividly reflects the mechanism
of the formation of ideas and the psychology of feelings, as the style
is related to the possibilities of a language — and everyone knows
that a language is genetically imprinted in people, enrooted in their
national mentality.

Modern science says that there are no distinct boundaries be-
tween the mental and emotional spheres of human consciousness.
This fundamental principle of science of our time offers much op-
portunity for researching into the nature of aesthetic phenomena
and that of a piece of art.

The systemic character of a piece of art, with all its elements
being interrelated, is the manifestation of this ability to embrace
reality as a whole available to a talented creative person.

The difficulty of objectifying the artistic idea in the text is due to
the specific character of the transformation of the invisible into visi-
ble, of hidden information into disclosed, easy to perceive. The lan-
guage of fiction is defined as “a system of language means and rules
<...> making it possible to create an imaginary world in fiction,
an intentional, possible world of semantics, as a specific intentional
language constructed by the laws of logic, but with the inclusion
of some specific laws of semantics” [5, p. 609]. And aesthetic con-
templation is a specific form of a person’s relation to the reality,
and besides, it is a means of revealing a hidden connotation.

The Ukrainian language is considered by researchers to be high-
ly poetic. The starting point for its poetic charm is its Sign-based na-
ture resulting from “a specific worldview encoded in the language’s
internal forms” [6, p. 17]. This nature was once determined by A. Po-
tebnja who thus stated the genetic and psychologic correspondence
of language and art. In the sphere of poetry, a realm of associational
and metaphoric forms of thinking, there is a never-stopping process
of perceiving an aesthetic object (something exterior) and creating
one that will exist as a manifestation of the intentional (spiritual)
essence of a person. Saying “intentional”, we mean the implemen-
tation of a volitional impulse, the creation of an object in our con-
sciousness, an attempt to gain an insight into it, deep down, a po-
et’s self-identification with the “aesthetic object” (“I'm a tree, I'm
snow, ['m everything [ love”, by Lina Kostenko) and with the world
around interpreted by the creator’s intention (will). The world cre-
ated by means of artistic intention can actively form the collective
consciousness and direct people’s behaviour. In this, one can see
the demiurgic function of art and the social importance of promi-
nent personalities in art.

We integrate some intentional concepts that are essential
for the Ukrainian language in order to determine, in such a way,
the national spiritual space — through a set of verbal signs in which
“the Ukrainian dream” is encoded. These signs are, of course,
heart, soul, temple, love, fate, language, way, guelder-rose, tree,
field, steppe, footpath, river, water well, eyes, etc. Used, in a certain
context, by generations of folk poets as well as professional po-
ets and writers, these words gained the status of national realities.
Further on, it was as if they themselves started eradiating bunches
of connotative meanings.
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For example, the intentional concept HEART in Ukrainian
culture can be defined as the dominating world sensing and poet-
ic actuality with a well-known specific sense. First, in works by
H. Skovoroda, and then by P. Yurkevich, heart gained the status
of a philological concept. In the present theory of literature, it is
more and more often mentioned as an important feature of Ukraini-
an mentality. M. Ignatenko was one of those who studied the gene-
sis of “the heart category” in world literature, from the Middle Ages
up to Shevchenko — from the religious sensuality of medieval sacred
hymns up to the psychologic lyricism of the literature of the modern
period. The researcher emphasises the specific character of this con-
cept: it is “the inaudibly audible” voice of the character’s “beautiful
humanism, the language of his or her conscience” [7, p. 222].

Basing on M. Ignatenko’s right opinion that “we have no semi-
nal works on the historic sources of today’s Ukrainian artistic think-
ing”, we affirm that glorifying the HEART in Ukrainian culture
is not just a tradition but something deeper. This is attested to by
the Ukrainian language, as it has more hypocoristic words and suf-
fixes than other East Slavic languages. Thus, it proves the romantic
and lyrical character of Ukrainian literature. “Heart, sweetheart” is
a typical image in folk songs, one cannot imagine the poetry by
Shevchenko and by Ukrainian romantic poets Lesya Ukrainka
and Lina Kostenko without it.

Among P. Yurkevich’s ideas, we can find the following, “The heart
is the focus of a person’s psychic and spiritual life <...> the place for
all cognitive actions of the soul” [8, p. 74]. In a similar way, Lina Ko-
stenko presents the symbol of “the soul as a temple”, a significant im-
age parallel to that from a poem by P. Kulish, “My temple in my heart
<...>” However, a sign of later times is the depreciation of subjective,
or spiritual, reality. Because of the “technicisation of lif” and the ex-
cess of the networking form of communication, the present day is
marked with wide-sweeping and uncontrolled involving the youth in
the “cybersociety” making the reality seem “virtual”, and giving way
to latent manipulation of souls.

The intentional concept of SOUL is broader in its sense, per-
haps due to weaker religious associations. But it remains sacred in
its metaphysic meaning as the innermost and most precious essence
of a person. Poets, whose artistic consciousness is inextricably linked
to the base of the universe, urge us to stop and think, “Well, space,
computers, nucleins, that’s all very fine, but what about those fairy-
tales, and that word, and those gardens?” And we should compare:

What a world it was of ancient and Gothic times!
Now, it’s becoming dull and pragmatic. [9, p. 265]

Indeed, the world ruled by mere pragmatism is lifeless and ab-
surd, and people living there are but puppets.

By its nature, a poet’s word can influence an ordinary person’s
self-awareness (“Reason values the exclamations of progress. //
The soul guards treasures of remote ages <...>”), and reveal, as
V. Symonenko puts it, “the depth of human wisdom”. The latter
implies understanding of the fact that the only force capable of op-
posing such dangerous phenomena of today’s life as indifference
and estrangement is LOVE broadly defined. Traditional is, on
the one hand, likening love to light and warmth, and on the other
hand, the contextual linking of this concept to those of pain and suf-
fering. In this, the antinomy of being is actualised.

Commonly accepted is the thesis (supported, in particu-
lar, by A. Potebnja) that the language is a means and a condition
of the formation of a thought. Bearing that in mind, and looking back

176

at the rapid development of such philological subjects as speech
and the problem of the text, we want to lay stress on the existence
of, so to say, degrees of representation — certain levels of how fully
culture reflects any life phenomenon in artistic works, whether they
are philosophic, scientific, or fiction ones. These levels, or degrees,
always fit their time. Indeed, in the history of any nation’s culture,
there are periods that, more than others, reveal this nation’s “nation-
al valours” (H. Wolfflin).

For Ukrainian people, this period was the age of Ukrainian Ba-
roque. According to D. Tschizewsky’s famous statement, it consti-
tuted one of “the most important moments of the historical develop-
ment of the Ukrainian national character” [10, p. 20].

The age of Baroque is one of the brightest stages of Ukrain-
ian culture. It was the upsurge of the nation’s social, political,
state-forming, and spiritual activity.

Our time has something in common with the age of Baroque.
As N. Konrad pointed out characterising the 17" century, “It was
the epoch of the collision of the two great antinomies, the Mid-
dle Ages and the Modern Era. It was the epoch when the Middle
Ages, for the last time, menacingly and magnificently, asserted
themselves — now in a very special voice. It was the epoch when
the new time, though incoherently, but more and more confidently,
raised its head. <...> The antinomies of these epochs are absolute-
ly unique and extremely tense. Perhaps such epochs can even be
called the ganglia of history. Now, we are also living in the time
of great antinomies and their collisions. And we are well aware that
the new time is also very acute. That is why we can now understand
Baroque, perhaps, more clearly than ever before” [11, p. 266-267].

It was written in 1974, Then, we could not even think of the real
magnificence and acuteness of the events that were already coming in
anoiseless step of history. So today, we can see far more clearly the an-
tinomy of all the actualities of the recent past and the present day.

In our opinion, the phenomenon of Ukrainian Baroque, in par-
ticular its literary component, does not only offer a clue to the com-
prehension of the further development of Ukrainian literature, but
also helps us better understand the Ukrainian national character,
and answer the old and difficult question: Who are we? “What par-
ents’ children are we?

Baroque as such cannot only be restricted to its aesthetic com-
ponent. It is more than a mere coincidence that a tradition has de-
veloped of speaking of “the freedom of Baroque” (C. Gurlitt), “will
to Baroque” (J. Ortega y Gasset), “the age of Baroque” (D. Tsch-
izewsky), “Baroqueness as a state of mind” (A. Makarov), “man
of Baroque”, and, consequently, Baroque “intellect”, “beauty”,
“chivalry”, etc. (A. Makarov). So, Baroque is not only an aesthet-
ic style. It is a style of thinking, behaviour, and life as well. But
we are interested primarily in considering Baroque as the process
of the formation of a Ukrainian creative person’s style.

In the panorama of history and literature that opens to us when we
view the possible further transformations of Ukrainian Baroque, we
can notice that it has a number of features in common with those found
in works by today’s writers and poets. The Baroque way of thinking
turns out to be amazingly long-lasting in Ukrainian spiritual culture.
There is every reason to consider this phenomenon not only as sty-
listic, but mental as well. Reading closely the best Ukrainian texts
reveals the Baroque perception of the world in its modern variant; “
<...> the world is composed of wonders, <...> each person retains
their self but for a short time — always there is someone who has
turned someone else into something” (L. Kostenko). The Baroque
style in Ukrainian literature has not disappeared for ever, as some
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believe. Not only has it left a noticeable mark on the further develop-
ment of literature — even now, it is still a living tradition. It continues
to transform, in a specific way, ideologically and topically, but its un-
derlying aesthetic features remain untouched.

Lina Kostenko once wrote lines that express her methodologi-
cal and aesthetic programme. The very essence of the national artis-
tic idea, directed to the whole world, seems to be encoded in them.

We can die, can run around in the steppe, but can’t write
ourselves, <...> we cannot say ourselves so loudly as to shake
the world<...>

On thinking over the problem stated above, we can ar-
rive at the conclusion: humanisation and “humanitarisation”
of Ukrainian higher technical education remains a crucial need
of nowadays, a need in the formation of national self-identifica-
tion in the current geopolitical circumstances — especially impor-
tant it is for the young. Indeed,

We have built up a society, quite a fine one.
The young recoiled from demagogy.

Black hard rock bands.

Panic in the muscles. The riot of biology.
A fissure across the souls <...>

This is how the problem is detailed in the artistic thesaurus
of Lina Kostenko, a world famous poet. Her poetry is a contribution
to the awakening of national self-awareness, to the search for a per-
son’s ethnic and cultural self-identification. The same is our hypo-
thetic model of national spirit. It enables us to oppose the changes
that have been taking place throughout the recent decades, when,
according to G. Lozko, due to the introduction of American meth-
odology, “there appeared some dehumanising tendencies of human-
itarian methodology: <...> under the influence of some examples
of the methodology of natural science, there appeared a split be-
tween scientist-technocratic and humanitarian direction of science
and education <...> that is why national existential methodology
should base itself on the values and priorities that will be useful for
our nation, its prosperity, wellbeing, and reproduction <...>” [12].

Jimepamypa:

1. Byporo C. IIpuHIOUI BBITOABI M CYIIHOCTb KYIBTYpPBL SI3BIK M KyJIb-
Typa: llecras MexayHapoqHas Hay4Has KOH(epeHIus. MarepuasL.
T. 1. Kuis: Collegium, 1998. C. 31-35.

2. Motpommnosa H. Hogeiimme TeHaeHINN pa3BUTHUS 3aI1a{HOEBPOIIEH-
ckoii punocopun. dunocodus u xynsrypa: XVII Beemupusiii duto-
cofekuil KoHrpecc: npobnemsl, Auckyccuu, cyxnenus. M.: Hayka,
1997. C. 236-263.

3. Tymano €. YoMy Becs gac 10 bora 3mimMaeTsest pyka?.. Ci10Bo i gac.
1995. Ne 8. C. 5-8.

4. Meiizepcbka T.C. OOpii MOpiBHSAIBLHOTO JITEPATYpO3HABCTBA Y KOH-
TEKCTI MDKKYJIBTYPHOI KOMYHikauii. AKTyanbHi Npo0nemu cydacHoi

¢inonorii: Marepiaim MikHap. HaykoBO-TPakT. KoHdepenwii. Tu-
pacnons: PBB 171V, 2004. C. 69-72.

5. JlunrBucTHYECKUH SHUMKIONEANYECKUH croBaps / r. pex. B.H. Sp-
nesa. M.: Cos. sunukinoneaus, 1990. 685 c.

6.  Tlorebns A.A. CroBo u muc¢. M.: IIpasna, 1989. 622 c.

7. Irnarenxo M.A. T'enesuc xynoxuboro mucienns. K.: Haykosa nxymka,
1986. 286 c.

8. IOpxesuu I1.]]. BuGpane. K.: AGpuc, 1993. 416 c.

9. Kocrenxo JI.B. Bubpase. K.: J{ninpo, 1989. 559 c.

10.  Ywmxescokuii JI. Hapucu 3 ictopii ¢inocodii Ha Vkpaini. MroHxeH:
Vkpaincbkuii BinbHuUi yHiBepcutet, 1983. 170 c.

11. Konpax H. O 6apokko: W36pannsie Tpymsr: Ucropus. M.: Hayka,
1974. C. 265-267.

12. Jlosxo I'C. EtHonepxaBo3HaBcTBO: Dimoco(chko-TeOpETHYHNMI BH-
mipURL: file:///C:/Users/User/Downloads/Mandriv_2012 1 4.pdf

Koasina-bepe3zoBebka T. @., 3inuenko O. C., Typeus-
kuii B. O. Konnent-mMones» HanmioHaJabHOro AyXy Kpi3b
Npu3My yKpaiHcbKoi JiTepaTypHOi Tpagumii

AHoTanisi. ABTOpY aHai3ylOTh HalixapakTepHimi iH-
TEHLWHI KOHIIENTH, XapaKTepHi uisi 0araThbOX IOKOJIHb
TBOPIIIB YCHOT HAPOAHOI Moe3ii Ta Jisi MMCbMEHHHUKIB 1 Toe-
TiB-nipodecioHaliB, pO3MIAJAITh I1i KOHIETITH K MapKepH
KyIbTypH, TyXOBHOCTI, HAlliOHANEHOTO 1yXy. MaeThes 1mpo
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YKpaiHCBKOT TBOPYOI OCOOUCTOCTI, 30KpemMa 0apOKOBi TEH-
neHuii y Bipmax cBitoBoi noerecu Jlinu Kocrenko. Haroso-
HIYETHCS BaXJIMBICTh €THOKYJIBTYPHOI camoineHTU(iKalii
0COOMCTOCTI K MPOTHIISA JCTYMaHICTUYHUM TEHICHIIISAM
y CydacHiil Hayli i OCBITI Mij BIIMBOM IJI00aJIbHUX YHI-
BEPCATICTCHKUX JOKTPHUH.
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AHHOTanus. ABTOPbl AHAJIM3UPYIOT MHTEHLMOHAJIbHBIE
KOHIECTITBHI, KOTOPBHIC XapaKTCPHbI KaK AJIsI MHOTHUX MOKOJIECHUM
cozzaatenell ycTHOI HapoAHOHU 1M033UH, Tak U AJs mpodeccuo-
HaJIbHBIX ITUcaTeNeld U II03TOB, YTO IO3BOJIAET PACCMAaTPUBaTh
9TU KOHUENTHI B KaU€CTBE MAapKEPOB KYJIBTYpPbI, JyXOBHOCTH,
HaLlMOHAJIBHOIO Iyxa. Peub uaer o mepuone yKpauHCKOIO
0apokko Kak rmporecce (HOpMHPOBAaHUS CTHIIS YKPAUHCKOW
TBOPYECKOH JIMYHOCTHU, B YACTHOCTH O OapOUHBIX TEHAEHLU-
AX B TBOpuecTBe nosreccsl JIunpl KocteHko. AKLEHTHPYETCS
Ba)KHOCTb STHOKYJBTYPHOH CaMOUAEHTU(HKALUU JIMYHOCTH
KaK IPOTHBOCTOSHUE AEI'YMaHUCTUUYECKUM TEHJECHIUAM B CO-
BPEMEHHOH HayKe 1 00pa30BaHUU MOJ BIUSHUEM II00AIbHBIX
YHUBEPCATUCTCKUX JOKTPHH.

KiroueBble ¢j10Ba: MHTEHLHOHAIbHBIA KOHIENT, KOH-
LEeNT-MOJENb, HAIIUOHAIBHBII yX, STHOKY/IBTYpa, UHTEHLHUO-
HaJIbHAsl CYLHOCTb YeJIOBEKa, ()eHOMEH YKPAHHCKOIO OapOKKO.

177



