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Theory and history of culture

of the Great MoscowSynod, according to M. Kapterev, was caused not so much by the belief expressed in that as the outrage
generated by worship of household icons in church during the service. Namely, the church members who came to church with their
own household icons put them everywhere they wanted. Everyone prayed and put candles only to his or her own icon; besides, it often
occurred that people were standing with their backs to the icons of their neighbours and to the altar, pushed one another, as the result
of which,arguments and fights occurred in church. Often these were caused by lack of place for household icons. Accordingly, aiming
to normalize the church service without causing hostility of common people to the church, the Great Moscow Synod made a decision
to bind the church members to leave the household icons they brought at the church.

The aforementioned prohibition not only became a valid method of controlling the outrage during the services but also formed
an important stage in the history of orthodox iconostasis evolvement — household icons brought by the church members to the church
started to be arranged in one line Pyadnichny (span line,formed with the iconsthe size of a span or a hand, approximately 30 x 24 cm,
although, household icons often were as big as a cubit) above the local tier (of icons). This made it possible not only to assure the
proper worship of all available icons or to make the icons of local tier (row) which were different in size equal, but also facilitated
the gradual transition from syncretic dualistic world view of belief to Christian hierarchic worldview which ideological and visual
foundations were demonstrated on the iconostas.

Notwithstanding all of the resolutions adopted by the Orthodox Church Councils, the tradition of bringing the household icons
to church lasted for a long time among common people which is evidenced by the aforementioned church visitations. Evidently,
this was caused by profound penetration of belief into the worldview, customs and life of Orthodox people, who did not want and
could not abandon their ideas. Home and its saints remained the principal value and determined the World of Life of the common
people. However, we cannot ignore the changes which gradually happened in people’s minds. Eventually, ‘churched’ household icons
(strange gods) were no longer regarded as hostile but transformed into common social values.

Formation of new worldview values of Ukrainian national World of Life, taking into account the limited area of Ukrainian
village, although vaguely, shows itself in XIX century. Still, with the beginning of antireligious policy pursued by soviet authorities
in1920-1930s, it is obvious that not only the intelligentsia but also common people had more than just family social values.Indeed,
as the witnesses recollect, that time, there was no distinction of our and their icons, our and their god, our and their grief. Saving the
social relics from destruction, with the expense of their lives, the peasants tried to tear the icons and church books out of the hands of
militant atheists and to save the public relics from destruction. Of course, icons stolen from hands of soviet atheists were not always
put in the corner of the house thus occupying the central position, they were often hid on the lofts and in the sheds, but it did not
prevent them from becoming household relics and talismans offering hope in horrible times of famine, repressions and war.

Conclusion.Worship of household iconsin the midst of Ukrainian people formed against the background of pagan worship of ancestors,
the guardians of home, not only became an important stage of faith evolution but also reflected the highest values of the World of Life of
Ukrainian nation on different stages of'its evolvement. Notably, the domination of household icons worshipin private and public life becomes
the foundation of forming a distinct contrast between “us” and “them” which becomes important, first of all, through the prism of family
connections showing the dominant axiological meaning of private interests and cult of family life and inherited professional competencies
in life of Ukrainian people. Reforms of Church administration aimed at overcoming the remnants of belief and household icons worship
became important factors in development of public conscience promoting the formation of national conscience, the ethnic “Us”.
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MOTHBBI BEPTEITHOI JPAMBI B YKPAUHCKOM JIATEPATYPE
XIX — HAYAJIA XX BEKA / NATIVITY SCENE MOTIVES IN UKRAINIAN LITERATURE
XIX - EARLY XX CENTURY

JlyroBasi T.A., kaH/1. HCKYCCTBOBe/IeHUs, TOLEHT Kadeapbl J0KYMeHTOBeIeHUsI 1 HH(POPMALIMOHHOI JeATeJIbHOCTH
Onecckuii HAMOHAJIBbHBI MOJIMTEXHUYECKUI YHUBEPCUTET, YKpanHa

Y4yacTHUK KoOH(pepeHUHH,
HauuonaabHOro nepBeHcTBa N0 HAYYHOIl aHAJIMTHKE,
OT1kpseITOoro EBponeiicko-A3uarckoro nepBeHcTBa 1o Hay4YHOl aHAJUTHKE

B cmamve o6ocnosvisaemes mesuc 0 mom, 4mo YKpauHCcKuil 6epmentuiil meamp, KaK UCMOYHUK 600XHO8EHUsL O YKPAUHCKUX
nucameneit XIX — navana XX eexa, okazan enusnue He moibko Ha Opamamypeuieckue npou3eeoenus, Ho u nodsuio, U npo3y mozo
spemeru. Bepmennviil meamp nocuyscun 0cHo8oil 015t POPMUPOSAHUS CAMUPULECKOT NOTUMUYECKOU OPAMbL, COYUATbHO-ObIMOBO
amHo2paghuecKoll Komeouu, My3bIKAIbHOU KOMeOUl, UCMOPUYECKoll mpazeoull, TUpUYecKoll IKCNPECCUOHUCTNCKOL NO8eCTL.
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Knrouessie cnosa: eepmennuliii meamp, YKpauHCKasi KoMeous,, YKpAUHCKAas iumepamypa.

The article substantiates the thesis that the Ukrainian Nativity scene (Vertep theatre), as a source of inspiration for Ukrainian
writers of XIX — early XX century, was influenced not only dramatic works, but also poetry, and prose of the time. Vertep theatre
was the basis for the formation of a satirical political drama, social ethnographic comedy, musical comedy, historical, tragedy, lyric
expressionistic novel.

Keywords: Ukrainian Nativity scene, Ukrainian drama, Ukrainian literature.

O030p JuTEpPaTYPHI 0 TeMe HCCIeJ0BAHNUS H MOCTAHOBKA NMPo0/1eMbl. CTaHOBIECHHE YKPAHHCKON TUTEPATYPHI MPOUCXOINUIO
II0/] ”HTEHCHBHBIM BIUSIHUEM (DOJIBKIIOpA, B YACTHOCTH NMPOM3BE/ICHUIT BEPTEITHOM ApaMbl, Tpaauuus kotopoii B XIX Beke Obuia ele
suBa. He cirydgailiHo MHOTHE YKpanHCKUeE HCATEIIH, TOITHl U ApaMaTypri ObUIN He TOJIBKO CBHAETEISIMH, HO U 3aHHTEPECOBAHHBIMH
uccnenosarexsaMu BeprenHoro Tearpa (O.I1. Kocau, .. ®panxko). Yxe B koHIle XX BeKa y4eHBIC H3AIOT TPYIbI, O BEPTEIHBIX MO-
tuBax B TBopuecTBe H.B. T'oroms [2], W.I1. Kotsapesckoro [2; 16], I.®. Ksutku-OcHoBbsHenko u I1.A. Kynuma [16], C.C. I'ynaka-
ApremoBcrkoro [16]. Peannzanns TpaAuInOHHOTO BepTema B paMKax IpodeccroHab-HOro Tearpa (B vacTHocTH, Tearpa JI. Kypbaca,
I1. TopGenko, U. IlaxuBua, H. L{luBunHCKOT0) paccCMOTpEeHA HAMH B OTACIBHBIX CTAThsX, HampuMep [5]. CeromgHs BCTpeyaroTcs ymo-
MHHaHMA 0 BepTenHoi Teme B TBopuecTBe JI.M. Crapunkoit-UepHsaxoBckoii [10] 1 0 nprcBOSHNY CIOXKETOB U CLICHOK CBETCKOM YacTH
BEpPTEINHOro AeicTBa B ykpauHCcKkux BoaeBwIiX XIX Beka [4]. B urore ciaoxuiocs ycToiduBoe MHEHHE, YTO BEPTEH MOBJIUSLI JIUIIb
Ha CTAaHOBIICHUE yKPAWHCKOH KOMeAWH. BO3HHMKaeT 3aKOHOMEPHBIN BOMPOC, CKa3aldach M BEPTENHAs HCTETHKA M KOMIIO3UIMS Ha
JpPYTHX jKaHpax Tearpa u auTeparypbl. HoBble HapabOTKK B 3TOil TeMe o0y IaroT elle pa3 00paTUThCsl K TBOPYECTBY YKPAMHCKUX
ncareneid XIX Beka ¢ TeM, 9TOOBI He TOIBKO BBISIBUTH U ONHCATh MOTUBBI BEPTEITHOM APaMbl B yKPAWHCKOIT TUTEpaType BEIOPAHHOTO
MEePHO/a, HO U BHUKHYTH B KU3HEHHBIC  TBOPUYECKHE CyAbObI H3BECTHBIX aBTOPOB, MOKA3aTh CBSI3HOCTH JTUTEPATYPHOTO, IpaMaryp-
TMYECKOro U (oJIbKIIOPHOTO IIIACTOB YKPAMHCKOM KynbTypbl XIX Beka.

OcHoBHoIi MmaTepuai. Bo Bpemena «Baiyeckoro mupkymsipay (1863 1) n «Omckoro ykaza» (1876 1.), neicTBHS HEIIPOJIOIKH-
TEJNBHOTO0, HO Becomoro Kupmmio-MedomaueBckoro 6parcTsa, Kak ¢ar 0003Ha4MBILIETO porece popMUpOBaHHS HAITHOHATIBHOTO Ca-
MOCO3HAHUsI, HAUMHACTCS «yCBOCHUEY» BEPTEIHBIX MOTHBOB B IpodeccuoHabHOM tuTeparype u tearpe. B 1859 rony T.I. [lleBueHko
numreT cruxorBopenue «Bo lynel Bo qui oHmY, rae n3o6paskaet mbstHoro Mpona: «I m’stauit Ipox 3H0BY e! / Sk och, He B camim Ha-
3aperi, / Ay sKoMych y Bepremi / Mapis cuHa mpuBenay [14]. B cTHXOTBOpEHHH OTCYTCTBYIOT IMIPSIMBIE 3aMMCTBOBAHUS U3 BEPTEITHBIX
TEKCTOB, B YaCTHOCTH, aBTOPCKUM SBIsIETCst 00pa3 mbstHoro Mpoa (3Ha4nTeIbHO MO3/IHee B CTUXOTBOpeHHH «24 nexabpst 1971 rogay
N.A. bponcknit mumer «pox mbet. baGs! npsiayT pedsaT»). B ykpanHCKHUX BepTenax OIbsSHEHHIO TOABEPraloTcst 3aII0pOKell, COJIAT,
MyXK 4 keHa, Xoma [Ibsauna, Ho He Upoa. Ilpu stom T.I. [lleBueHKO B BEPTENMHBIX TPAAULMIX MPOBOAUT Mapaieib ¢ COBPEMEH-
HOH BJIaCTBIO U Ha3biBaeT Vpona «camonepkaBHbIM rocyaapem» [14]. MoxHO IIPEANoIoKUTb, YTO OTIPABHOM TOUYKOH TBOPUYECKUX
WHCHHPAIUH MOCITYKHI HE TOINBKO OMOIEHCKHI CIOXKEeT, HO yKPanHCKUIl BepTell, CBEICHHUsI O KOTOPOM CKopee OBUIN MOJTydeHBI OT
3rakomoro ¢ T.I'. lllepuenko H.A. MapkeBuua — yKpaHHCKOTO HCTOPHUKA, T03TA, KOMIIO3UTOPA, STHOTpada 1 GoIbKIOpUCTa, aBTOpa
U3BECTHON KHUI'M «OObIuay, IOBEPhsl, KyXHs M HAIUTKU Majlopoccusn» (u3naHa B 1860 ). B maBe «IIpa3nHuunble oOpsab! 1 oBe-
pbs» H.A. MapkeBHud onvcsIBaeT BEpTEMHOE IPe/CcTaBIeHIe, IPOXOsIee B BOTINHE CBOero oTna — cene Typoska (3ammuch 1848 ).
HN3BectHO, uto Tapac ['puropsesnd obpamancs k Hukonaro AnnpeeBrndy 3a KBaTH(GHUIUPOBAHHBIMU COBETAMH ONBITHOTO HCTOPUKA U
(onpkiIOpHCTa BO BpeMs co3aanust modmbl «[ aiijamakmny, BO BpeMst TBOpUECKOW paboThl Hasl oopTaMu Ha HCTOPUUECKYIO TEMATHKY,
U Jla)ke MOCBATUII eMy cTUXoTBopeHue «bannypucre, opie cusuii» [15].

OTnenpHON TeMoM SBIETCS POACTBO ceMeil MapkeBuueil u ['amaraHoB M XyJ0)KECTBEHHBIC CBSI3H TEKCTOB BEPTEITHOTO JIEii-
ctBa B Coxupunnax u TypoBke, neTanbHO npoaHanusuposaHubie E. MapkockuM [8]. Hanpumep, 1o BOCIIOMHUHAHUSM XyIO’KHHKA
JL.M. KemuyxuukoBa (o6mero 3aakomoro T.I'. Illeuenka u [1.A. Kynnma) n3sectHo, uto H.A. MapkeBud yacto roctmt B COKHpHH-
nax, u Opu1 TaM eme B 1809 roxy [20]. DTo naeT ocHOBaHHE MMO-HOBOMY B3IISTHYTh Ha HCTOPHUIO PACTIPOCTPAHEHNUS/3aNMCTBOBAHHS
COKMPHHCKOIO TEKCTa BepTeHnHOro neiicrsa. OgHaKo 9TO TeMa TpedyeT MaTepualbHOr0o 00OCHOBAHUS U 3aCIIy)KHUBACT OTACIBHOIO
UCCIICJOBAHMUS.

B 1879 rony BmepBbie meuaraercs coopruk npousBeacHuid [1.A. Kynmuma «Xyropckas ¢punocodus u ygaleHHas OT CBeTa
073Usl», B cOcTaB KoToporo BXxoaut «MpomoBa Mopoka (CBATOYHOE MPEICTABICHUE HA MAJIOPYCCKOM SI3bIKE)». ABTOP CBOE-
00pa3HO MHTEPIPETUPOBAJ TEMY YKPAaWHCKOTO BepTena, NPUMEHsSI XapaKTepHbIe Ul 3aIlaJHbBIX MUCTEPHH ¥ MOpAJINTE MPH-
eMBI OJIUIETBOPEHUs fo0poaeTeneil u mopokos B nepconaxkax (IIpasaa, Kpusaa), MecTHON KOHKPETH3AIUH U IIPHCBOCHHS»
YHHUBEPCAJIBHOTO COObITHS. B pesynabraTe y yuTaTelst MOSBISIETCS YETKOE OIIyIleHHe, 4To POXIeCTBO NpOU30LII0 UMEHHO B
Ykpaune, HECMOTPSI Ha TO, YTO B TEKCTE €CTh YETKOE yKa3aHHE Ha MECTO COObITHS — cBiaToi Budneem [6, 307]. bubneiickuii
SMU307 M30MEHNs MIAJEHIIEB MPEACTaBIsIETCI B MHOTOBEKOBOI OOph0Oe yKpamHCKOTO Hapoja ¢ MHOCTPAHHOH SKCIAHCHEH.
Wpon rosopurt: «Ceparoku! pyinaiite, pixkte Bci manenbki aitu! / Konu ae poauBch 3aB3aThid, T0 ce Ha Bkpaini, y ceMm’i mMix
parasmu, B Ma3aHiil xaruni. / [IpuciryxaiiTecst mo xarax i IO BCiX OceisiX, a HAHOUIBII IIyKalTe B JaBHIX, y KO3a4HX CeIax»
[6, 308]. YkpauHnckuii Hapox aBTop cpaBHUBaET ¢ JlaBuaom, koTopsiid modenun [onmunada [6, 325]. [IpumeuaTensHo, YTO BApHAHT
cOmmkenns OuOIeHCcKoi 1 HAIlMOHAIBPHOW TeMaTHK XapaKTepeH MMEHHO JJIs 3alaJHOYKpauHCKUX BepTenoB. Tak, B BepTerne
cena bume (Tepromnonsckast o6i., 3amuchk 1988 1) psagom ¢ 3amopokiem aeiictBoBan borman XMeapHUIKHN, KOTOPBIH 3amiu-
mran cearoro Mnaznenua ot Upoga [17, 14-17].

Crout ormeruts, uto B «VpomoBoii mopoke» I1.A. Kynuur obpaiaercst He IPOCTO K OOIIEH3BECTHOW POXKAECTBEHCKOM MCTO-
pHuHu, a IMEHHO K BepTerHo# Tpagunuu. Ha 5To HempsiMo yka3wBaioT (DakThl, ONMHMCaHHBIE B HccieqoBanun «VpomoBoil MOpokny
M. I'pymesckum [3, 233 — 236]. Bo-nepsbix, [1.A. Kynum B koHIEBBIX mpuMedaHusx K «VpoaoBoil MOpoke» M B JIMYHOH Iepe-
IMCKE CChLIAJICS Ha AETCKUE BOCIIOMUHAHUSA U pacCKa3bl MaTepu O BEpTeIle, BO-BTOPHIX, OH BKJIIOUWII B COABTOPBI MUCTepuH Skuma
Crenoro, absika CBOETO POIHOTO Ceja, KOTOPBIH BIajeN IEeJbIM PerepTyapoM IMOAOOHBIX TheC W BEICTABILT X Ha MPa3IHUKAX Y
BCiX mapadisH, 010 Majii B CBOIH xati mpoctopy cBimmuio» [3, 233 — 236]. U xota M. ['pymeBckuii cunran Skuma Caemnoro iure-
paTtypHOii pHKIHEel, ONHCcCaHne ero JaeT OCHOBAHUE Mpearonarars, uro [1.A. Kyium cotpytHudan ¢ BEpTEITHUKOM HITH 3aUMCTBOBAI
TEKCT U3 BEPTENHOro JelicTBa, nokassiBaeMoro Skumom CuensiM. OHAKO UCIONIB3Ys MOTHBBI BepTenHoil gpamsl, I1A. Kymumr no-
CBOEMy TepepadaThIBaeT CIOXKET M BKJIAbIBAET HOBBIE CMbICHEL. Mpox BeicTymaeT onmunerBopenreM OttomaHnckoi [lopTsl, cimysxar
eMy «HEHaBHUCTHBI HAPOJY» CEpAIOKH - TBapAeiiibl Maszensl, a Takke «cllaBsHcKue peHerats» [6, 302]. Pagom ¢ Mponom napereyer
Kpusna (Bo3moxHo, ee mpoobpazom Obuta Mpomnuana). M. I'pymesckuit cunran apamy [1.A. Kynnina ayuieroppaeckuM npoTecToM
MIPOTUB POCCUICKO-MMITEPCKOTO Topadomenns Ykpaunsl. [1o ero MHeHHIO, B uiie Mpoxa BeIBeeH MOCKOBCKHI 11aph, a B 0Opase
€ro Bo¥cKa — «MOCKanny. MUCTepus HOKa3bIBaeT CHMBOIMYECKOE 0CBOOOKICHHE 3ariopoKIieM YKpauHsl (B o6pase [IpaBmbr) n3 Mo-
ckoBCKo# HeBoH [3]. OcHOBHAs aHTaroHucTU4eckas JuHus Beprena «Mpox - mianenen Xpucrtoc» npespamaercs y ILA. Kyauma
Ha npotuBo6opcTBO Mpoxaa ¢ 3amopokiem, motomy 4to 1 Vipoma IMEHHO TOCIEAHU SABISETCS «IIABHOM MOpokoi». Y Kymmmma
Wpon BeicTynaer antunoaoM 3anopoxia, a Kpusnaa - [Ipasze.
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B ommmune ot ayTeHTHYHOTO BEpPTEIHOTO TeKCTa, Iae 4epT u CmepTs Haka3bBaloT Mpona, B «VpomgoBoil MOpOKe» OHU eMy ITo-
moratoT. pox roBopurt: «<...> KJIudy 4opTa 3 MeKi1a Ha nopany. / | mexenbpHuid MeHi CIy)KUTh BipHO, sk cobaka» [6, 302]. CmepTh
Ha3BaHa 3/1€Ch «SIUHO CyITaHChKa» [6, 328]. COOTBETCTBEHHO CMEIAIOTCSI CMBICIIOBBIC aKLIEHTBI U B CLICHE ONbSHEHUS 3all0pOXKLa,
KOTOPBII IbSIHEET OT TaHI[A, HACTTAHHOTO Ha HETO 4epToM, a He oT Boaku Kuna. [Ipu sTom cnosa 3anopoxia y I[1.A. Kynnmma moxoxu
Ha Beprenubie: “Il{o ce nasuth o rpyauHi Ta no my3y B Mene? Uu ce MuIla, 4u KUIIBCbKe KoleHs Mep3enne?” [6, 328]. Cnekrakib
3aKaHYMBACTCSI BEPTEIHBIMH TaHIIAMH MHOKECTBA Hapo/a B TPa3JHUIHOM Hapsle W CakpajbHOHU creHoi PoxxaecTsa mox Topike-
CTBEHHOE TIEHHE X0pa (B TPaJUIHOHHOM BepTere Bce Ha000poT).

Hauaras I1.A. Kynemom catupuueckas JUHUS B MHTEPNPETAlMH HU3BECTHOTO POXKAECTBEHCKOIO CIOXETa OblIa MOJXBaueHa
W. CremeHko B mocTaHOBKE TPAJANIMOHHOTO BepTena B 1905 1. mpu My3bIKaibHO-ApamMaTHdeckoii mkoie H.B. JIsicenko (HprHe — Ku-
€BCKUI1 HAIIMOHANBHBIN YHHBEPCUTET TeaTpa, KuHo U TeneBuneHus um. 1. K. Kaprenko-Kaporo) [19, 1]. ITo maernto M.C. I'punas,
«B 000CTPEHHBIX KOH(IMKTAX BEPTEITHON MbEChl 3PUTEIIH BUICIH OTPAKESHHE CIOXKHBIX MOJIUTHYECKUX oOcTositesibeTB 1905 roza.
Ipuka3 Upona n30uTh AeTeit NepekIMKaCs CO CTPAIIHBIMU COOBITHSIMU «KPOBABOTO BOCKpeceHbs». [1oa oOpa3oM moHnmany nana-
4a rapst Huxonas II. Tnbens nepBoro onmmerBopsiia HeM30eKHYIO paciuiaTy Hapoja HaJl apeM U ero HOCOOHUKaMHU 3a Oecrpenemn)
[1, 20]. Komuuecku-caTupu4ecKuM mokazan oopaz Mockais: «OcobnuBuii eekT BUKINKAIH IPOMOBH 3armopokipst Ta Mockais.
3as OykBanbHO <...> perotanacs Bij ciiB Mockasi: «f1 napro i oredectBy 3amuTa/ 3a To y MeHs ciirHa u3duta»» [19, 7]. ['maBHoit
Hzee MoCTaHOBKY OBLIO «BOCCTAHOBJICHHE) BEpTeIa He TONBKO MO0 «KHIKHBIM MaTepHazamM», HO ¥ II0 BOCIOMUHAHHSAM U BII€UaTIIe-
HUSIM JIrofel, kotopsle camu Buaenu sepren (I1. XKurenkoro, Jl. FOpkesuua, B. Haymenxo, M. Crapuuxoro, H. JIsicenko u apyrux)
[19, 1]. 3a kyKoJ TOMKHBI OBUIM YHMTATh JIyYIIHE yu4eHUKH U3 kiacca npod. M.I1. Crapuikoro. [Tocie ne6rora «Beprenay U. Cre-
IIEHKO OPTaHMN3aTOPBI MOMYYMIN IPUTIIANICHHE OT CynpyroB KomoOnHCKIX prexars co CrieKTakneM B YepHUroB. TaMm XymoKHUKH
JIaJIv JIBa CHIEKTAKJIS, KOTOpBIE, K COXKAJICHUIO, HE MMEJIU U MOJIOBHHBI TOro ycrexa, uro B Kuese [19, 6].

H3BecTHO, 4TO rajaraHOBCKMM BEPTENOM YBIICKAJICS BbLIAIOIMICS ykpanHckuii komnosutop H.B. JIsicenko (1842-1912). On mpo-
CHII pa3pelieHnst y BiaazaenbieB COKUPUHCKOTO TTIOMECThs B3ATh BepTen B KieB 1711 BCeHapoAIHOro MPEACTaBICHHS ¢ HEOOXOIIMBIMHE T10-
sicienusiMU. OJIHAKO ero HaMepeHHe MOCTAaBUTh BEPTEITHOE MPECTaBlIeHHe He ocyiiecTBUIOCh [18, 6]. Cam dakT 3auHTepecOBaHHOCTH
KOMIIO3UTOpA BEPTEIIOM HE MOT' HE BOIUIOTHTHCS B €0 TBOpUECTBe. BirisiHne BepTenHoit ipaMbl 4yBCTBYETCS M B TBOPUECTBE YKPAHHCKOTO
TIFICATeIIsl ¥ TeaTpaIbHOTO AESITENs, aBTOpa BCeM M3BECTHOH KoMenuu «3a aByms 3aiiriavm» M.IL. Crapumnkoro. Tax, B ero apame «Oit He
xonu ['puitro, Ta Ha Beuepuuwi» (1890) mmuus «Mapycs 1 Xomay noxoxka Ha Beprennyto «baba u Jleny, 0COOSHHO eClii yuecTb, uTo Bep-
TEITHOMY JIe/ly TPaINIIHOHHO JIaBaJIaCh XTOHWYECKasl BHEIITHOCTh — FOPOATOCTh MIIH YK€ XPOMOTa. XoMa B BepTelle — ObITOBOM THIT ITbSHUIIBI,
B IpaMe — «cTapuii mapyOok, ropbarmit» [12]. MHTepec k HapomHOMYy Beptery nepenancs u nodepu M.I1. Crapunkoro u C.B. Crapumkoit
(ponuoii cectpsl Komnosutopa H.B. JIsicenko) Jlroqmune Muxaitnoae Crapuroii-Uepnsxosckoii (1868-1941) — aBropy neec «Beprem»
n «Mwtocts Boxa». OcHoBoit mist «Beprena» MOCTyXuT TeaTp KUBBIX aKTEPOB, a CMBICIIOBAsl KaHBA OYEHb OJNM3Ka MPEICTABICHUIO
N.Cremenxo. B obpasze Mpona taroke npeacTasieH napb Hukomnait 1, mokazaHsI mpeIcTaBUTENN TOTIANIHIX TOMUTHYCCKHX TapTHH U CO-
1030B. B «Beprene» ¢purypupyer Cronbirmit kak «CTond Ha IIMHAHBIX HOXKKAX», I0Ka3aHbl PEalii HOJIUTHKH TOTO BPEMEHH (Harpumep,
«JlyxbsiHOBCKMI HapoAHBIH 1oM» — JIykbsiHOBCKHE TIOpbMBI) [11, 207].

Takum 00pa3oM, pennuruosHas 4YacTh BEPTEIHOTO IEWCTBA MOCTYXKHIA U1 YKPAaMHCKHX JpPaMaTyproB BTOPOIl MOIOBHHEI
XIX — Hauana XX Beka cBOCOOPa3HOM CIOKETHOW KaHBOW Ul BIUICTEHHsSI COBPEMEHHBIX CMBICJIOB U CO3JaHUS CAaTUPUUYECKOM IO-
JUTHYECKOHN JJPaMBl.

Tematnka u mpobieMaTHKa HIDKHUX STaXeH BepTera (paBHO Kak u Ipyrux Gopm ¢orbkiaopa) BHEAPSIACE B COIHATEHO-OBITOBBIX
npamax ¢ Hadana XIX Beka, 4To OT/IMYaIo UX OT MEPEeBOIHBIX (PAHIY3CKUX BOJASBHIICH, MPeodIagaloIux Ha npodeccroHabHOM
cueHe. HoBast ykpanHCKasi KOMEUs BIIMTHIBAET TAaKUE YePTHI CBETCKOIl YaCTH BEPTEITHOIO Tearpa, Kak: JIeMOKpaTHIecKasl Halpas-
JIEHHOCTB, CATHPUIHOCTB, OypPIIECK M PEaTHCTHIHOCTD, MEIOAPAMATHIECKNE CUTYAIH, OTM30CTh K HAPOAHBIM TPaJHIISIM, KOMUUe-
CKHUE MPHEMBI, TPAAULHI CAMOPEKOMEHJALUU TePOEB U PEUEBON XapaKTepUCTUKNU (Hanpumep, naH Bosusiit B «Haranke [TonraBke»
WL.I1. KomisipeBCKOro roBOPUT TakK e yYEHO-3aIlyTaHHO KaK M BEPTEIHBIH JIbSIK), My3bIKAJIbHOCTB, 0OpaIleHNe K aKTyaIbHOH 1po-
Oemarnke, pa3padoTKa THIH3MPOBAHHBIX 00Pa30B U CTEPEOTHHHBIX OTHOMICHNH Mexay HuMmH. Tak, [Ipsix Kanmesckuii n3 «Ilana
Xanasckoro» [.@. KButku-OcHOBBSIHEHKO MOI00CH BepTENHOMY — 00a OepyT B3STKM Kak IuiaTy 3a oOydenue. Ha Beprennoro 3a-
nopoxxua noxoxxu Hukonait u3 «Haranku ITonraBkuy [2, 111], Kapack u3 onepsr C. I'ynaka-Apremockoro «3amnopoxer] 3a JlyHa-
em» [16, 107], nen Kupunn u3 xomenuu [lanaca Muproro «llepemynprmy. Hanpumep, cnoBa nena Kupuiia cXoxu ¢ MOHOJIOTOM
3anopoxna. Crnosa Kupuina: «<...> E-e, Oyno komuck... To Ternep s cTaB i crapuii, i HiKUeMHHii, a Koauch — oroub O0yB! Jlukoro
KOHSI 3aII0IIajy 1 TOr0 OXMOJIOCTAIO — SIK BIBIS CTaHe! A Terep — OT 4OpTH OaThKa 3HA-II0 — KOPHUTIIE JOBOAIO — Ta i TO BTOMHBCS»
[9, 103], u coa BeprenHoro 3amopoxkena: «I aii rait sik s Mmonon Oysas / Lo To B MeHe Oyrna 3a cbuta. / Bymo JIsxuB Goproun u pyka He
mumna / A Tenepb 1 Boib chutbHuIIA / B JIsixem caaercst / [Tneun v vurtu 6ossite / BorsTs sik aeHs no nodbemicst <...> » [8, 78].

BrnmsitHre MoHOITOTa BepTEITHOTo 3armoposkiia 4YyBCTBYETCSI B [TO93MH BBIJIAIOIET0Cs YKPAHHCKOTO IHcarels, Gpuiocoda 1 H3BecT-
HOTO HCCIIeIOBaTeNsI BEPTEMHOI ApaMbl B Yikpanne VBana dpanko, Hampumep, B CTHXOTBopeHUsIX «He Oorock s Hi Oora, Hi Gicay,
«Hexaii i Tax, 1110 3rufy s1». MOTHBBI CBETCKOW YaCTH BepTella MPOYUTHIBAIOTCS B HCTOpHYecKoii Tpareanu MBana Kapnenko-Kaporo
(coctosin B TearpanbHoii Tpyme M. Crapuikoro) «Casa Yanuii», mocesimeHnyo coobitusiv rermanniuabl X VIII Beka. JIpamarypr
HCTOJB3YeT BEPTEIHBIE 00pa3sbl (3anoposKell, KUI-apeHIaTop, MOJIbCKHIE TaHbl) U MpobieMaTuKy (00pb0a YKpamHCKOTO Haposa Mmpo-
THUB TIOJIECKOM IUIAXTHI). AJUTIO3HIO HA BepTell MOATBep)KaaeT cpaBHeHue nana JKesnurkoro ¢ Mpoxom. MuTepecHo, uyto MBan Kap-
neHko-Kapelit BiyceIBaeT TpaJAnMOHHO KOMEANIHEIE JUIs BepTeria 00pa3bl B TParHdeCcKuil COIHaTbHO-TICHXOIOTHYECKUI CIOXKET.

Ecnm penurnosnas 4acTe BepTena B yKpamHCKOI JuTepaType NMpe3eHTOBaHA KAaK HANlOJTHEHHAs aJUIeTOPHSIMHU CIOXKETHAs! KaHBa
(pOXI1eCTBEHCKHUI MOTHB), TO CBETCKAsl YacTh KaK Obl PAaCTBOPSCTCA B YKPAUHCKUX KOMEAUAX (OBITOBBIX, My3bIKaJIbHBIX, COL[HATIBHO-
STHOrpaUUECKHX Jpamax) TOro BPEMEHH, COXPaHss KOJIOPUT, U JieJiast aKLIeHT TO Ha BepTenHylo npobnemarnky (MBan Kapnenko-
Kaperit), To Ha TOATHKY — 3BYKOBOIi, CIIOBECHBII M 00pa3HbIil cTpoii mpousBeneHus (MBan Kormspesckuii, [lanac Mupnuii, liBan
®dpaHKo), TO My3bIKaIIBHBIN perneptyap (Hanpumep, «Oif mia BUuLIHEro, mijx yepenneo» B «Haranke [TonraBke»). M B aToM BuauTcs
JaNbHeHIIee «pacllieIICHIe) BePTEIHBIX MOTHBOB Ha OT/JEIbHBIC 00pa3bI-TUIIAXH, JIEKCHKY, METPHKY U CTPO(HUKY, TEMaTHKY U T.1.
ATioreeM TaKoro pacIIeIUICHHsI BEPTEIHOTO ACHCTBUS MOYKHO CUHATATh (PHIIOCOPCKO-THPHIECKYIO TTOBeCTh «Beprem» (1929) Apka-
st JI'oGUeHKO — MpeACTaBUTENs YKPauHCKOTo dKcnpeccuonusma B npose [7]. B «Bepreme» A.IL. JIroGueHKo HET TpaaULHOHHOIO
CIOXKeTa, MPOOJIeMaTHKH, XapaKTepHbIX IepcoHa)el, 00pa3oB, o0mIel MOAITUKH HAPOJAHOTO POKAECTBEHCKOIo Tearpa. ABTOp OCTa-
BIJI TOJIBKO CHMBOJTHKY BEPTETTHOTO JOMHKA — €T0 3TAXKHOCTB KaK (PHI0CO(CKYIO KOHIIETIIHIO, aBTOPCKYIO METAMO3UIINI0 TOHUMAHHS
aJeropudeckoil cymuoctu npousseseHus. OcHoBHas ujes «Bepremnay — ocMbIcIeHHE COLMANBHBIX MPOLECCOB B YKpauHe Mocie
pesomorn 1917-1919 rr., MeccuancTBO YKpauHbl ¥ GHI0COGHS YKPAUHCKOTO BO3poKaeHHs 20-X TOJI0B.

BruiBoasbl. Beprem, GeccriopHo, ObIIT OTHUM U3 HEHCYEPIIAaeMbIX HCTOYHUKOB BIOXHOBEHHS [T YKpanHCKHX nucareneit XIX — Ha-
vasa XX BEKOB, OCIY)KUB OCHOBOM /11 (POPMHUPOBAHHS CATUPUIECKOM TTOTUTHYECKON JpaMbl, COLMAIbHO-OBITOBOIT ATHOrpaduye-
CKOW KOME/TMH, My3bIKQIIbHOH KOMEIUH, NICTOPHIECKOH Tpare 1y, TNPUISCKON SKCIIPECCHOHUCTCKON TOBECTH.
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Bo Bropoii nonosune XIX Beka ATt BOCTOYHO-YKPANHCKUX KyKOIBHBIX BEPTEHOB ObLIa XapaKTepHa SKCTEHCUBHAS JHHAMUKA T10
MPHUHIMITY «HAHU3bIBAHUS) CMBICIIOB. «Kiaccudyeckue» o0pa3bl COXpaHINCh Ooliee B CakpalbHON YaCTH BEPTENa, OAHAKO BBISIBUIN
BBICOKYIO QJIaITHBHOCTH K BOCIPHSATHIO HOBBIX H7EH, CAaTUPHUYECKUX M MOJUTHYECKHUX ITOATEKCTOB. A HapopHO-OBITOBas BCeraa
0CTaBaJach OTKPBITOI /IS MIOOBIX HOBAIMI, CBA3aHHBIX C PEATHSIMH MOBCEIHEBHOMN JKH3HU (OAEXKIOH, MaTepuagaMu, OTACIKOMH,
TEXHUUYECKUM OpopMIICHHEM, TUATEKTU3MAMH U T. IT).

B ycnoBusix ynajka BepTeIHO Tpa Uiy B IIepBoi monoBrHe XX Beka, 00yCIOBICHHON MOTNTHIECKUMU N3MEHEHUSIMU B CTpa-
HE W HOBBIMH MHPOBO33PEHUCCKHMH yCTAaHOBKAaMHM (aTen3M, HHTCPHAIIMOHAIBLHOCTE), BEPTEIHAs TPAAUIMSA MOIIA CYIIEeCTBOBATh
TOJIBKO B 3aIIn(pOBaHHOI (opMe IKCIIPECCHOHUCTCKON Po3bl. borarcTBo GopM U MHTEpHpeTalrii BEPTEITHOTO TeaTpa, B KOTOPBIX
TapMOHUYHO COYETAIOTCSl YHUBEPCAIBHOCTD 1 HAIIMOHAJIBHBIN KOJIOPHT, ITO3BOJISIIOT €MY BBISBISATH PECYPCHI JUIs TIOPOKACHHS Kade-
CTBEHHO HOBBIX (DOPM HIIH BKHUBJICHHS B pyTrue (GOPMBI TeaTpaIbHON KyIbTYPHI H JINTEPATypPHOTO TBOPUCCTBA.

N3yuenune BeprenHbIX MOTUBOB B yKpauHCKoW juteparype XIX — nagama XX BEKOB HE MCUEPIIBIBAETCS MpeaenaMu JaHHON
CTaTbU U HY)KIAeTCs B YIIIYOJICHHOM aHaJIN3e KaXKI0H TBOPUYECKOH CynbObl YKPAaMHCKHX IHcartelell. B 4acTHOCTH, B JTaHHOM Hampas-
JICHUU OCTaeTCs HEHUCCIIeIOBaHHBIM XyoxkecTBeHHOe Haceaune J1. [me6osa, U.C. Heuys-Jlesumkoro, C.B. Pynanckoro, B.C. Creda-
Huka, M.JI. Kponusauukoro, SI.A. MamonToBa, A. [Tuncyxu, C. Ilucapesckoro, K. Tormomnu, Jlecu Ykpaunku u np.
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