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Dear scholars and lovers of scientific creativity!

Man perceives feels, thinks, creates ... This short sequence contains a unique code of Homo sapiens, his internal focus
on the resolution of actual problems of existence through creative thinking and transforming our reality. Outside world,
existing independently of the presence of man, due to human factor is filled with various forms of matter (emotion,
meaning, aspiration for change and improvement).

Humankind history is consistent of the ornate intricacies of feelings, ideas and creativity of outstanding personalities
and human masses following them. The fight of talents and geniuses against conservatism, patriarchy and inferiority in
every age begot the birth of creative innovations that, being bright and significant events, contributed to the formation
of human history and the annals of human achievements.

Our history is spiritualized in itself. It has the concrete meaning and content because people always sought to thinking
and creating filling their activities with feelings and emotions. At the same time our history would be meaningless, dull,
faceless and mute if man was unable to turn the results of his creativity into material objects and art works aimed at the
mass perception.

Thus, the work of art and culture, construction and architectural objects and language forms of displaying and transmis-
sion of information are not only a consequence of intellectual achievement, sensual emotion and creativity of people of
all ages, but also carriers of data about the most significant stages of human activity.

Time, the chronology of events, ecthics, aesthetics, creativity, material objects of historical information, works of art,
construction projects, architectural masterpieces ... These entities seem to be very diverse. However, they are closely
related in the historical process and in the context of social creativity, progress, as well as a witness of the events of the
past and present.

This collection includes the papers presented at the XXXIII International Scientific and Practical Conference “Historical
projection and contemporary interpretation of problems of forms and content of human activity, creativity and aesthet-
ics”, the 2nd stage of championship in research analytics in various fields of history, and the 3rd stage of championship
on art, culture, architecture and building science.

We sincerely thank all the authors represented in the collection of works for active participation in international scientific
communications; we congratulate the winners of the championships in research analytics; we are looking forward to
further participation of scientists in the «International scientific research project by IASHE», as well as their new ideas
and scientific developments.

Sincerey yours and best wishes, - Head of IASHE International Projects Department
October 21, 2012 London, UK Thomas Morgan



National Research Analytics Championship

Azerbaijan
Kazakhstan
Lithuania
Russia
Ukraine

Open European-Asian Research Analytics Championship

Azerbaijan
Kazakhstan
Russia

International Scientific and Practical Conference

Finland
Kazakhstan
Russia
Ukraine



EXPERTS OF THE CHAMPIONSHIPS AND CONFERENCES

ADAM BLAKE (USA)
Stayer company, D.Sc.

GALINA PIMENOVA (RUSSIA)

Candidate of Technical Sciences, Associate Professor, Head of Department of Architecture.

Place of work: Ukhta state technical university.
Scope of scientific interests: architecture and construction, city planning, ecology of the
environment.

JULIE SORELI (FRANCE)
Expert of National Association of Picture Galleries, D.

SEMEN ZHITNIGOR (USA - ISRAEL)

Doctor of Fine Arts, Professor, Honored Worker of Arts, Academician of the Ukrainian Academy
of Sciences (Ukraine), Academician of the Academy of Social Progress and Creative activity
(Ukraine), Academician of the IASHE (UK), stage director, script writer, journalist and writer.

Zhitnigor Semen Borisovish is the author of 44 scientific works, more than 20 fiction (including
children's books) and nonfiction books, as well as a large number of articles, feuilletons,
journalistic articles published in periodicals around the world.

At different times he worked as an actor and stage director in theaters and TV studios in Russia,
Ukraine, Azerbaijan, Georgia, Kazakhstan, Moldova, working in a number of these countries as
a head of theater groups.

Scope of scientific and professional interests: theater, cinema, literature, the general theory of
culture, philosophy, sociology, psychology and political science.

TATYANA LUGOVAYA (UKRAINE)
Candidate of Art History, Associate Professor.
Place of work: Odessa national polytechnics university.

Scope of scientific interests: folklore, history of theater, history and theory of culture, innovative
management of informational activity.

Tatyana Anatolievna is the author of more than 38 scientific articles and methodological materials.




Culturology

POJIb KO3ALTBA Y ®OPMYBAHHI VKPATHCbKOI MEHTAJIbHOCTI
TA UOI'O YCBIAOMJUIEHHSA B YKPAIHCBKOMY BEPTEITHOMY TEATPI

Jlyrosa T.A., kKaH/J. MUCTENITBO3HABCTBA, IOLEHT
Onecbkuii HaNiOHATBHUI OTiTeXHIYHMIT yHiBepcUTeT, YKpaina

YuacHuk koHepeHnuii,
HauionaabHoi mepuiocTi 3 HAyKOBOI aHATITHKI

Memoio cmammi € cnpoba npocmedicumu egonoyilo 06paza KO3aka y KOHmeKcmi icmopii yKpaincbKo2o epmeny, yeHmpaibHum
nepconasicem nobymogoi uacmunu siko2o 6y came KO3dx.

Kniouogi cnosa: xozax, MeHmanbHicms, gepmentuil meamp, CaKkpaibHiCMb, e6ONI0YIs.

The aim of the article is an attempt to trace an evolution offense of cossack in the context of history of the Ukrainian Vertep.

Keywords: Cossack, Vertep (Ukrainian living nativity), Theatre, Sacred, Evolution, mentality.

Baxko mepeoniHuTH BaromicTh Ko3alpkoi 100W it ponb Ko3anTBa B icTOpil yKpaiHCBKOTO Hapoxy. Baxko, MaOyTh, 3HaiTH B
icTopii yKpalHCHKOI CyCHiIBHOI CBIZIOMOCTI OUIBII TOMYJISPHOTO HAIIOHATBHOTO Teposi, HUK KO3aK, IO I[JIKOM MPHUPOIHO CTaB
OJIHMM i3 LIEHTPAJILHUX IIEPCOHAKIB YKPaTHCHKOTO (OJIBKIOPY, 30KpeMa TpaJUIliiHOTO JITIBKOBOTO TeaTpy — BepTely. AHaii3 00pasy
KO3aKa, HOTo 3MICTy i MiCIIsI B CTPYKTYpi BEPTEIIHOTO TeaTpy MOXKe KHHYTH IIPOMiHb 3BOPOTHOTO CBITIIA SIK HA KYJIBTYPHO-ICTOPUYHHUN
KOHTEKCT (popMyBaHHSI BEpTemy, Tak i Ha 0coOIHMBOCTI peduiekcii HapomaHOI CBiIOMOCTI Mi3HIMMX YaciB Ha a00y Kozayuwnwm, a
Bi/ITaK i Ha poJb ()eHOMEHY Ko3alTBa y GOpMyBaHHI MEHTAIBHOCTI YKpaiHChKOro Hapoay. Lle, B CBOIO 4epry, 103BOJIMThH MOPYIIHTH
nutanHs (ciigom 3a [1.0. binenpkum, /1.1, SIBopaunbkum, A.M. MakaposumM, C. buiiakom Ta iH.) po Miciie 00pa3y Ko3aka B Iporieci
HAaIllOHAJbHO-KYJIBTYPHOTO BiIPO/KEHHS Y KOHTEKCTI ICTOPii YKPaiHCHKOTO BEpTEITy.

Sk BiOMO, Yac MOIIMPEHHs BEPTEIHUX BUCTAB Ha TEpUTOPIi YKpalHu mpunasae Ha rnepiox ykpaincbkoro 6apoko (XVII-XVIIL
ct.). Came B 1eit yac (3 ki X VI, ronmoBauM yrHOM y XVII cT.) Hamry 3eMITi0 IOYMHAIOTh Ha3UBAaTH YKpPaiHOIO, a KO3AITBO CTa€
MOTYTHBOIO BIiCBKOBOIO Ta CYCIUIBHO-TIOTITHYHOO ciior0. Ko3anrBo npuseprae 110 cebe yBary Bciei €Bporu, BiIirpaodu moMiTHY
poItb He JuIIe B 60poThOi 3a BOJIO i HE3aIeKHICTh BIACHOTO HAPOIY, alie i y 3aXucTi HapoAiB €Bpomnu Bix ekcraHcii OTToMaHCHKOT
[MopTH i MycynbMaHCBKOTO CBITY B HitoMy. boporsba ko3anrsa 3 ,,0ycypMaHamMu™ 3HaXOAUTH CBOE BIOUTTS y CIOBAaX 3arlOpOXKIs:
«Jla Kb ¥ JIyKb HATATHY, OpsI3HY TETUBOIO, TO MYCBITh Cb IOJISI BTUKATh XaHb KpbIMCKiii 36 opzoto» [6, ¢.80].

[MpuponHo, ykpaiHChbKe CyCHiNbCTBO BOaYaio B Ko3akax He Jiuiie OOPIIB i3 MyCyJIbMaHCHKOIO 3arpo3010, ajie i CBOIX 3aXHCHHUKIB
BiJl PENriifHUX YTHCKIB Ta COLIAJIbHO-EKOHOMIYHOTO THOOJICHHS 3 OOKY MHOJBCHKOT HUIIXTH. OTXe, KO3aUTBO 3 CaMOTr0 I0YaTKy
CBOTO iCHYBaHHs JICKJIapyBaJI0 ceOe SK 3aXMCHHUKA caMe MMPABOCIAaBHOI BipH, a HE XPUCTUSHCHKOT BIpH B IIJIOMY, OCKIIBKH YKpaiHIIi
HOTEPIANH K BiJl MyCYJIbMaHCHKOT, TaK 1 BiJl KATOJIMILKOI JieprkaB. 3alopoKelb y CBIJOMOCTI yKpaiHCHKOro Hapoay OyB JHLapeMm,
110 3aXHIIAa€ CBOK BaThKiBIIMHY, CIyKUTh BUCOKIH /1€, FpoMaJii, CTa€ Ha 3aXKMCT THAHOTO, CIIA0KOTO0, epecitiayBaHoro [5, ¢.185].

Cami K03aKd Ha3WBaJM ceOe JIMIAPCBKUM OparcTBOM, IO OOpEThCS 3a CHpaBy HApONy, i LUTKOM YCBIIOMITIOBAIM cede B podi
3axMCHUKIB Bipu. Sk 3a3nadae O. CyOTenpHuMA, “KO3aKH LITKOM CEepiO3HO BXOIMIIN B € HUMH XK CaMUMH CTBOPEHHH MifHeceH i oOpa3”
[8, c.146]. Bee 11e nae mijctaBy BBaXKaTH KO3aKa-3aIlOPOXKIIS CIIPaBKHIM KYJIBTYPHAM I'epoeM YKPaTHCHKOTO eTHOCY abo IMpUHAHMHI OTHIEI0
3 HaBOYKIIMBIIINX CKJIAIOBUX IIbOTO 00pa3y. Ake caMme KO3aK-3alopoKellb TOEAHYBAB y co0l PUCH CBITCBKOCTI I pemiridHoCTI (Ha 1o
Bke BkasyBaB C. byak [2, ¢.9]), Bir OyB BOIHOYAC CBOIM 1 SIKILIO HE ,,9y>KHHIIEM”, TO X04a O 104acTH ,,IOTONOIIHIM’, OCKIIBKH, 3 OJHOTO
00Ky, BiIOMBAB CyLIbHY CyCHUIBHY HAJITPy YKpaiHchkoro Hapomy (“JIo HapoUKEHHS IIbOro HEMOBTOPHOTO JUISl BCHOTO CJIOB’STHCBKOTO
CBITY THUITy JrOmuHN~ — Tmiie A. MakapoB — “Majii IPUYCTHICTh HAHPI3HOMAHITHIII BEPCTBU YKPaiHCHKOTO Hapoay (MOYMHAIOYH BijT
YepHENTBA i KIHYarouu cestHCTBOM)” [5, ¢.185]), a 3 iHmoro - HabyBaB cTaTycy BIUIBHOIO KO3akKa y ,,AMKOMY IOJIi”, y MPOCTOPI ,,iHIIOTO
CBITYy”, acOLiffOBAHOMY HACTLIBKH K i3 TIOHATTSIM aOCOIIOTHOI BOJI, HACKUIBKH 3 YSBICHHSIMH Ipo HeOesneky 6a HaBiTh cMepThb. Tak,
BiX'I31 KO3aKa 3 JOMY OIUIAKYBaBCS HOTO PITHMMH 1 ONM3BKMMH SIK MPOBOKAHHS TOKIHHMKA, TIPA IBOMY IiIKPECITIOBATIOCS, IO
Bi'DK/DKaIOUMil Bke HAJIGKHUTh HE JI0 CBITY JIIOZEH, a 10 napcrsa MeptBux [1, ¢.55-56]. Le came Toit mepexiqnuii craryc ,,CBOro cepen
Yy)KHX, Ty’KOTO Cepest CBOiX”, 10 MPUTaMaHHHI apXETHITHIM prUcaM OyIb-sIKOTO KyJIETYPHOTO Tepolo 3 MepBicHHX YaciB 1o [Ipomeres i
Xpucra. A ToJIOBHE — caMe K03aK, HaBiTh y HallCKPYTHIIII JU1s YKpaiH! YacH, IUICKaB y CBOIM ,,IYIISIH-TIONI” 171e10 caMOCTIHHOCTI, Oe3 Kol
HEeMOXJIMBE OyIo TOBHOLIIHHE (OpMyBaHHS YKPAiHCHKOTO €THOCY, 3aK/Ia/IaB HaphKHUI KaMiHb Y GyHIaMeHT yKpaiHcbkoi inei. HenusHo,
III0 KO3aLTBO, 3MIETIBIIM Ha TPeOiHb HAIiOHAIBHOI iCTOpii 1 HABITH €THOTEHE3Y, OyJI0 CBIJIOME IIOIO CBOET PO B JKHUTTI YKpaiHCHKOTO
CYCIIUTbCTBA i BH3HAYAJIO HE JIMILE JIHIFO MOJITHYHOTO PO3BOIO, ajie i HOBI XyIOXKHI CMaKH, 3aBISKH YOMY yKpaiHchke Oapoko XVII
CTOJIITTSA HEPIi/IKO HA3MBAIOTh KO3albKNM. “Ko3auTBo crpapii-Taku BUSBIIUIO CO00I0 3HAYHY KyJIBTYPHY CHITY, IIPHYETHY JI0 CKJIAJHNX, &
4acoM 1 ApaMaTHYHMX TyXOBHUX IIyKaHb cBO€T nobu” [5, ¢.187].

HesBaxkaroun Ha Te, 0 00pa3 Ko3aka 00yMOBIIIOBABCS XapaKTEPOM 1 3MICTOM ETIOXH, BiH OyB HACTIPAB/i YHIBEPCAIBHUM 3 OTVISTY
Ha MicIe B YKpPaiHChKill CyCHiNbHIN cBigoMocTi. AJie 15 yHiBepcalbHICTh Oyina 0OyMOBJIeHa He MPOCTO MIMOMHOIO 00pa3sy, a foro
CBOEPITHOIO ,,CTEPEOCKOIIYHICTIO”, aMOIBaJICHTHUM, JyalbHHM XapaKTepoM, IO J03BOJISIB KO3aLTBY IepeOyBaTH BOXHOYAC MO
00uBa OOKU YKpaiHCHKOI MpoOJIeMH, a Ha CBITOIVISIIHOMY PiBHI OallaHCyBaTH MiXK JBOMa CBITAMHU — JKUTTS Ta CMEPTi. 3 OISy Ha
116, BUJIAETHCA JIOTTYHUM Ta OPraHidHHUM, 110 came 3alopoKellb CTa€ OAHHUM i3 LEHTPAIbHUX MEPCOHAXIB yKPAiHCHKOTO BEpTely,
JyaJIbHICTB SIKOTO OYEBHJIHA: BIiH IIPOCTO HE MOXKE ICHYBAaTH 11032 CTAHOM IOCTIHHOTO OOMIHY MiX HOTO Ipo(haHHUM 1 cakpaJbHUM
PpiBHSIMH (BiI3EpKaJICHUMH i B apXiTEKTypHI KOMITO3UIIiT), TOOTO O3 Iepexo/y 3 OHOTO CTaHy CBITY B iHIIWH, PO OiHAPHUI XapaKTep
HOro CTPYKTYPH CBITUUTH TAKOXK 1 HASIBHICTH MPO(aHHKUX SIEMEHTIB HaBITh Y cakpasibHiil yacTiHi. OCTaHHE XK, y CBOIO Yepry, LIJIKOM
BIATIOBIA€ CBITONLITHAM NPHHIMIIAM 1001 Bapoko, o TpakTyBaio JyaJbHICTh SK 31CTaBICHHS BUCOKOTO Ta HU3BKOI'O BHACIIZIOK
“nepexinHoro” xapakrepy enoxu ki X VI-XVIII cronits (Big CepennboBivus 1o HoBoro uacy, Bix ,,TeonorizMmy” 10 panioHamizMy,
Bl XpUCTHSIHI3ALIT 10 CeKysIpH3aliii).

€.1. Porenbepr 3a3Hauae, 110 B OCHOBI 0apOKOBOTO 00pa3y 3aKiiajicHe PUHIUIIOBE PO3IBOCHHS HA 3eMHE Ta JlyXOBHE Hadaua [7,
¢.46]. IMopsn i3 M OapoKoBa TyMKa, sSIK BBaXKa€ OCIIIHUK yKpaiHChKoro 6apoko A.M. MakapoB, CTBEpIKy€e NEBHY TOTOXKHICTb
3eMHHUX Ta HebecHuX Hacoo/: “bapoko Ga4unio B Kpaci i HaBiTh PO3KOIL MaTepialbHOTO CBITY BiJOIUCK KpacH i JOBEPIICHOCTI paio”
[5, ¢.23]. Taky TOTOXXHICTH MU MOKEMO Oa4nTH i y TeKCTI Beptemny: “Hebom 3emis cranacs, sk bora mixknanacs”™ [3, ¢.27], “bors oth
IUBBBI paKaaeTcs, HeOOMb 3eMiIs HanoBHseTcs [6, c.41].

Kpim Toro moOyToBa 4acTHHA BHCTABHU JA€ JEsKi alo3ii Ha CTBOPEHHS aHaJIory HeOeCHOro CBITy — paiichkoro caay: “U craBok
i MJIBIHOKD, W BhIIIHEBBINA camokp” [6, 63]. Lle maibke ysnbpkoBa (K 1 caMm TeaTp!) 3a CBOEK MiHIATIOPHICTIO MOJETh CBITOBOTO
OnakeHCTBa, i HaBITh (Dirypa BUIIHI TYT HE € BUIIAIKOBOIO: 3TaIaiiMO, 1110 BUIITHS B XPUCTHSHCHKIHN Tpaauiii — palicbkuii QpyKT, sSIKHid
BPYy4a€eThCs B HArOPOy 3a 100podecHicTh Ta cuMBoIizye Hebo. 3rigHo 3 6apoKOBOIO MapanrMoI0 TOTOKHOCTI HEOECHOTO Ta 3eMHOTO
HaBiTh TEKCTU KYJIBTYPH, 3iTKaHi 3 ,,BUCOKUX Marepiii”’, 3a0apBIIIOIOTECS MUPCHKHMHU, CBITCHBKUMH BiATiHKAMHU (HOPMHU, a peririiiHi
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CIIEHH TOTO IIepioy HaOyBaIOTh SICKPABO BHPAXKEHOTO ITOOYTOBOTO XapakTepy (HAaIPHKIIAJ], OCMHCIICHHS all0CTOIbCHKIX 300paskeHb
4yepe3 HapOAHUIA THMax y skuBonuci Muxkonu [TerpaxHoBuya). Ajie pa3oM i3 UM TakKe CHPOLICHHS Mae if 3BOpOTHHH edeKT: o0y ToBi
HapoJHI THHaXi HaOyBaIOTh PHC JIyXOBHOCTI. SICKpaBUM HPHKIIAJOM TaKoro aM0iBaJIeHTHOTO ,,lyXOBHO-HapoOHOro” obpa3sy noou
0apoKo € BepTemHMii 3armopokers. 3 0JHOTO OOKY, 3aropoKenb — Oe3IIadaiHui BosKa i ryisika, Takui co0i ,,CTHXIHHUN rejoHicT”,
110 i cam He po3depe, 110 oMy Oinblie 0 Bogoou — JisxiB OUTH yu B IKMHKY cuaiTH: “Kosak IBan Bunorypa —y iioro no0pa Harypa:
B [Tosbmii JisixiB 006ipae, a B kopuMi npormsae” [3, ¢.52]. Ane 1ie Juiie HOBEpXOBHH CEMaHTUUHMI 11ap 00pasy. 3armopoxKiio 30BCiM
He JasieKi ¥ po3ayMH IPO MIBUIKOIUIMHHICT XKUTTS Ta CMEpTh: “Xoua-K MEHI 1 He CTPAIIHO y CTEIy BMipaTH, Ja TUIBKH XKajb, IO
HikoMmy Oyne moxosatu...” [3, ¢.51].

TaxuM unHOM, y XapakTepi Ko3aka BUSBISIBCS ifean bapoko — acket-¢inocod, “monnHa, sikii 6:11M3bKa i 3po3yMiia aHTHYHA
TM000B 10 BCHOTO )KUBOTO 1 36MHOT0, aJIe YHI0 IYIIY MEPETIOBHIOE BOAHOYAC jKara HeOeCHOro, BiYHOTo, HeMHHYIIoro” [5, ¢.23], a
0apokoBe BU3HAHHS IPaBa KOXKHOTO XPUCTUAHUHA Ha BUOIp MIXK reIOHI3MOM 1 aCKETH3MOM SIK MK IBOMa €THYHUMH CHCTEMaMHU
BiJJOMBAETHCA, BIAMOBIIHO 10 XapaKkTepy i NPUPOAN BEPTEIly, Y CBOEPIHOMY THIIAXi ,,HapoaHOro dimocoda” (xaii inmo3opHa,
ajie Bce K TaKW Mapaieib CTePEOTUITHOMY CHPUHHATTIO 00pa3iB meBHOTO KmTanTy MucanteniB Big CoxpaTta o CxoBopoan):
tak, y Tekcti XVIII cromitra Kozak 3’sBnseTscs nmepeq HamMu B 00pasi MaHIpiBHUKA, BUIbHOI mroauHu: “IlpaBna, sk KiHb B
CTEMHIN BOJI, TO TaK KO3aK He 0e3 M0Ji: Ky Xo4e, TYIU cKadye, 32 KO3aKoM HixTo He 3arutade” [3, ¢.51]. Takuii cTHIb KUTTS
IyXe Haranye >KuTTeBui mpuHOun CKOBOPOIM “CBIT JOBMB, Ta HE cmiiiMaB”. bapokoBa myalbHICTH BEPTEITHOTO 3aMOPOXKI
BUSBIISETHCSA HAaBITh y TOMY, K HEOJAHO3HAYHO HOTO OLIHIOIOTH BYCHI, sIKi, Y CBO€ET OIIBIIOCTI, CXUISIOTHCSA A0 OXHIET 3 TBOX
HNPOTHUIICIKHUX TOYOK 30pY: 3T1JTHO 3 HEPIIOI0, 3aII0POXKELb POMIISIAETHCS K 3aXMCHUK IPABOCIABHOI BipH, INMOOKO peliriina
monuHa (A. CranpkoBebkuil, @. MakapieBcokuid, Jl. SIBopHHnIBKHiA, O. ATTaHOBUY); 3T1THO 3 APYTOI0 — KO3aK PO3ILIHIOETHCS 5K
“mronuHa 6e3 Bipu”, “epetuunuit cun” (I1. Kymimr).

VHiBepcaIbHICTD, ,,BCEOAUCYLIICTE”, BCEIPOHUKIMBICTE 00pa3y BEpPTEIHOro 3armopoXKIlst, HOro CTaTyC KyJIbTYPHOTO Tepost
B KOHTEKCTiI 0apOKOBOI mapaJurMu, B sKiii Ha MEpIIOMY IUIaHI HE CHMETPis SIK MPOTUJIEKHICTh, a BITHOCHA MapalebHICTh
BEPXHBOTO Ta HUKHBOTO IJIACTIB OyTTs, JO3BOJSE TOBOPUTH IPO MEBHY TOTOXKHICTH KO3aKa TOJNOBHIH (irypi cakpamabHOL
YaCTHHU BEPTEIHOI BUCTABH — XPHUCTY, 3 KOTPUM IMEPLINHA, PEIPE3CHTYIOUH JIecaKpali30BaHUi BapiaHT OCTaHHLOTO, GOpMye
mapy, 1o i yocoOnroe 6apoKOBHil i1eall TOTOKHOCTI HeOECHOTO Ta 3¢MHOTO.

Ane mocTynoBuil 3aHenas ykpaincbkoi aBToHOMii Ta ko3anTBa y X VIII cToniTTi HE Mir He MO3HAYUTHUCH HA 3MICTI OIHOTO
3 HaitynmoOneHimux o0pasiB, HOPOMKEHUX HAPOJHOIO TEaTPalbHOI KyJIbTyporo. Tak, y Bepremy Ko3ak BUCTyHae B o0pasi
TTOXUJIOTO YOJIOBiKa, KOTPHUIl )KHUBUTHCS BIKE HE aKTyallbHOIO TePOIKOI0, a CJIABHUM TepoiuHUM MUHYINM: “Taii-raif, ik s MOJIOZ
OyBaB, 110-TO B MeHe Oyna 3a cuna! byno, naxiB Goproun 1 pyka He Miiia. A Temep i BOII CHJIbHIIIA Bif JAXiB 3maeTbes” [3,
c.51]. Ase Tak caMo € CII0OBa, 10 XapaKTePU3YIOTh Ko3aKa i sk reposi: “Xod Bke MaJjo i3Je/1alliB, OJHAK YYOTh [JICYH: 31a€ThCS
nobopoBes-6 me 3 mxamu rpeun” [3, ¢.51]. O6pa3 ko3aka y BeprenHux Tekctax XVIII cTomiTTs Bigpi3HSAETHCSA Bif iHIINX
HapoJHUX repoiB Tumy lleTpymku: BiH OifbIl HiNICHUNA, BPIBHOBAXCHMM, MiTHECCHUN, 10 BHUABISAETHCA i Ha BepOaIbHOMY
piBHI — MOBH 3amOpOXIL TOOY0BaHI B OCHOBHOMY Ha MOHOJIO31 3 XapaKTEPHUM PUTOPUYHUM IT1THECEHHSIM Ta 3aCTOCYBAaHHIM
MMOCTUYHHUX TPOMiB. JIyXOBHHI CBIT 3alOpoXKIls 30BCIM HE OAHOMIPHHM, 10 3aiiBUIl pa3 MiJKPECIIOEThCS HOTO CIIPHHHATTIM
MY3UKH, 0COOJIMBO MOSTUYHUM CTABJICHHSAM 110 cBO€i Oanaypu: “T'eit, 6annypo, mos 3o010tas! Konu-06 no tebe sxinka Moiozmas,
ckakaia-0 i rscana-6 1o nuxa, 1o He OAMH-O0M yyMak oxlypaBcs-0 comui i Mmixa” [6, ¢.52]. Bugaetbcst 0coOMMBO 3HAYYIIMM
MOpANBbHUH acleKT: 3amopoXkenpb MIKIYeThCs Mpo cBoro xymry: «l cmpaBxai: mpuctapiBmmck Ha Pyce mitm mymy. bo Tam
OANOMHUHAIOTH MOMH MO0 aymry» [6, ¢.51].

VYV XIX cromitti, konn Ykpaina Oyna y ckiaai Pociiicbkoi Ta ABCTpiiicbkoi iMIepiif, MOXHa CHOCTEpIiraTH MOAAJbIIY
JeTpasallilo epcoHa)xa 3armopoxkIlst Ha puKiai batypuHcskoro Beprey, mo OyB 3anucaHuil y 1ei e mepioa. Bin mounnae
BTpayaTH repoiuHe aMIlulya: HE CIiBa€ MaTPiOTUYHHX ITiCEHb Ta H 00pa3 Bxke HE Tak 00’€MHO Ta IMTHOOKO po3poONeHuH, SIK Yy
tekcrtax X VIII cromiTTs. Brim Kosak 36epirae cBoi MO3UTHBHI PUCH: HOTO IlI¢ HA3MBAKOTh KO3aKoM-TuiapeM [6, ¢.177].

Py6ix XIX-XX cTONiTh, 10 TO3HAYAETHCS OYPXIUBUMH COIIaIbHO-KYJIBTYPHIMHE 3MIHAMH U aKTyaTi3aliclo HalliOHAIbHUX
po0IeM Ta MepeJOMHIM XapaKTePOM KyIbTypHOI MapaJurMu, XapaKTepU3yeThCsl TOBEPHEHHSAM 10 TPAIUIIil, KON CKIaJa€ThCs
HOBa CHUCTEMa ysBICHb IIPO CBIT, @ MHCTELTBO, Y TOMY YHCIi i TeaTp, [0 3aBXJIU IparHe BiJJ3epKaJIUTH PeajbHICTh, sKa
3MIiHWJIACA, ITyKae HOBY MOBY ONHUCY cBiTy. Lli OMIYKH BTUTIOIOTHCS Y BAHHKHEHHI MOJIEPHUX TeUild, SIKi TOHOBIIIOIOTH 1HTEpEC
JI0 CBITY MepIIoKepes, MPUMITUBHOTO MUCTeNTBa. Ha jxanb, 3amucu aBTEHTHYHUX BEPTEIHHUX TEKCTiB IIOT'O Yacy BiACYTHI,
OJIHAaK IT0Ka30Bol0 € nocranoBka Jlecem Kypbacom “PizaesHoro Bepremy” (1918 p.). He3Baxkaroun Ha Te, 110 CIIEKTaKIb OyB
BUPIMICHUH Y popMi “KHBOTO BepTely”’, OAHAK IiAKPECIIOBABCS OCHOBHUN MiIX1J A0 peani3amii ifei came JIsITbKOBOTO TeaTpy,
TOMY MU PO3IIsSAaeMO 110 nmocTaHoBKy KypOaca y psni TpaaumiiiHUX JAIbKOBHX BepTenHUX BUCTaB. Y KypOaca 3amopoxenn
BUCTyHNA€ B TPAAMLIHHOMY aMIUlya HapOIHOTO 3aXMCHHKA, SIKUl BUKOHYBaB Ha OaHAypi repoiyHi JyMHu i po3moOBimaB Mpo
cnaBy Ykpainu. Taknit 06pa3 3amopoxius MOSICHIOETECS THM, 1[0 TIOCTAaHOBKA BepTelry 3ailicHIoBanacs Kypbacom 3a Texcrom,
BuganuM O. Kucinem, 1o y cBor uepry sABisie€ co000 “3BeJeHHI TEKCT ABOX BapiaHTIB” y 3amucax MapkeBuua Ta ['ajmarana.
O6pa3 ko3aka, sikuii OyB y “aBanrapai” ykpaincekoro cycminbetBa XVII c. [8, ¢.136] BiapomkyeThes y Bepremni Kypbaca B
yacu aBaHTapAHuX Tediid pybexxy XIX-XX cromitra. I'epoiune amminya 3anopoxis y nepion I'etbmanmuau Ta AHapxii cTae
aKTyaJIbHUM, KOJIM Cepel CeJsH 3 ABHJINCSA COTHI OTaMaHIB 1 MapTU3aHCHKUX YIPYHOBaHb, MEPEHHATUX AYXOM aHAPXI4YHOTO
KO3aIbKOTO POMaHTH3MY.

IIpote, Bxe y wacu PansHChKOTO COIO3y, BUXOAM 3alOpOXKIlsS Ha KiH BEpPTEIly Mald HEeTPYHISYHHH XapakTep. Y IeH ke
yac BiJ3HAYa€ThCs, IO BiH cTae 0a3ikol0, TyIsSKOI0, TOOTO MEPETBOPIOETHCI HA caMoMapoito. TakuM BiH € y XOpOoiabChKOMY
Bepreni y 3anuci 1928 poxy. Ha nam mormsjn, Tpancdopmanis ko3aka y nogo0y Ilerpymkn He o3Hadae, 110 ko3ak HaOyBae
O3HaK THIIOBOTO TPIKCTEPa, OCKUIBKM BiH HIYOTO HE IMpodaHye, HOTo MeTpyniedHa TeXHiKa IpH He Ma€ CMHCITY. 3 OISy Ha e
PU3UKHEMO 3pOOHUTH BHCHOBOK, III0 BEPTEMHUI Ko3aK modaTky XX CTONITTS HE € CTYIEHEM €BOJIOLIT, a CKOpillie pe3yabTaToM
po3many HOro apXeTHHHOCTI M 3arajbpHOi Jierpajanii, o BPeIITi-peIlT IPU3BOIUTH 10 3HUKHEHHS MEpCOHaxy. YTIM BapTo
BIAMITHTH TOH (DaKT, 0 mepcoHak 3armopoXIs MPOiCHYyBaB y KOHTEKCTI BEPTEIHOI BHCTABU ax 10 XX CTONITTS, 1[0 TIEBHUM
YHHOM MOJKE MTOSICHIOBATHCS i JKUBYYiCcTIO 00pa3a, i AesSKOI HOro KaHOHIYHICTIO — “MPUUHATO TpaTh y BepTemi 3armopoxis”.

3MiHn 00pa3y 3amopoxiys, K HaM BUAAETHCS, 3HAYHOIO MipOIO IOSICHIOIOTHCS THM, IO BiH HE € NMPOCTO abCTPAaKTHUM
HapoJIHUM ayxoM (sik [lynpumHena), a Hece pUCH ICTOPUYHOCTI W peasicCTUYHOCTI, PEIPE3eHTYE MEBHUI ICTOPUYHO 3HAYUMHUIL
couia’gbHuil THI. BHachimok 1poro o6pas i moBediHKa Ko3aKa 3ajeKald BiJi THMYAaCOBOTO MOJITHYHOIO CTAaHOBHINA YKpaiHU
Ta CTaTyCy peajbHOro NpoToThiy. ToMy B KpH30Bi MOMEHTH icTOpPii yKpaiHCHKOI JiepyKaBHUIBKO-CaMOCTIHHHUIIBKOT inel o6pa3
Ko3aka (3amopoxIisl) SK KyJIBTYPHOTO Teposi CTa€ “Bpa3iIMBHM’°, HECTIHKHM: 3 KyJIBTYPHOTO T'epOIO BiH NEPETBOPIOETHCS HA
OJTHOTO 3 T€POiB KyJAbTypH (1HOII HaBITh APYTOPSIHHX ), KOTPi CHMBOJII3YIOTh COOOI0 KOKHOTO 31 CHIUTBHOCTI “MH” yKpaiHCHKOT
KyJIbTYPH, a Aaii i 30BciM 3HMKae. OqHAaK y TOH ke 4ac CTarodd HaJO0aHHSIM MHHYJIOTO, ITOCTAaTh 3alOpOXIs MOXe HalyTn
BJIACTUBOCTEH BUIBHOTO abCTpakTHOro o0Opasa, IO, SIK HaM BHJAETHCA, HAJa€ HOMY MOXKIHMBICTH TPHBAJOrO iCHYBAaHHS.
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[TpuknazoM HbOro MOXKe MOCIYTyBaTH BUILE 3a3HaueHa nocraHoBka Jlecs Kypbaca, 1e BepTrenHy BUCTaBy B3araii clipuimMann
K (haKT MUHYJIOTO.

V Hamomy chbOroACHHI MU MEPEKUBAEMO HEPOCTHH 1 CyNepeuINBUi IIepiol HOBOTO HALIOHATIHHOTO MiAHECCHHS Ha OCHOB1
JIEP>KaBHUIIBKOT i71eT — mpoiiecy, HOCIT SIKOTO IMiICBiIOMO BUKOPUCTOBYIOTh CHMBOJIKY, aCOI[iHOBaHY 3 HAOUIbII CTaBETHUMH
gacaMu B icTopii yKpalHCHKOTO HapoOJy, Y TOMY YHCIi, 3BUYAIHO X, i 00pa3 Ko3aka, 0o1ail y IpUMITHBHOMY ,,IIAPOBAPHOMY”’
BapiaHTi. Hackinbky 11e BUNpaBAaHO, HACKUIBKH 1€ JOTOMAara€e BiAPOMKCHHIO KOJEKTUBHOI HAPOAHOI MaM’ATi, a HACKIJIBKU
MOXe CKpUBAUTH 1i? JIyst BiMOBIAl Ha i HEPUTOPUYHI MUTAHHS Tpeba, HA HAII TOIVISAA, BPAXOBYBaTH JBi OOCTaBHHH: MO-
nepiie, Ko3ak OyB BOJHOYAC YHIBEPCAIBHUM KYJIbTYPHUM CHMBOJIOM | KOHKPETHHM COLiabHO-ICTOPHYHHUM SIBUIIEM CIIOXH, IO
BXKE JaBHO 3aKiHUMIACS; Ta MMO-APYTe, BPa3auBiCTh 1 C1a0KicTh 00pa3y HAIllOHAIBHOTO Tepos B Til Mipi, B AKill BiH 3aJ€XHUTh
BiJl COMIaIbHO-TOJIITHYHOTO CTaHy CBOTO HApOAy W CTATyCy CBOTO peajbHOr0 MPOTOTHIY. 3a HUX O00CTaBHH CHpoOyiimMo
BIJITIOBICTH Ha TaKe MUTAHHSA: M MOXKe 00pa3 Ko3aka JOIOMOITH y MOIIYKax Tepost KyJIbTypH cydacHoi Ykpainu? 30epirae Bin
CBOIO 3HAYYLIICTh YM € MPOCTO KEPTBOIO KOH IOHKTYPHOI eKCIUTyaTallii KOJUIIHBOI BCeHapOaHOI momyaspHocTi? Biamosins,
Ha HAaIl MOV, CJIJ IyKaTH y CYMepeduBid MPUPOIl bOro 00pasy, y HOro apXeTUIHOCTI, 3 OMHOTO OOKY, i BUKIIFOYHOCTI,
YHIKaIbHOCTI, 3 1HIIOTO.

VYHIKaJIbHICTh MONATA€ B TOMY, 1110, HE3BAXKAIOUU TUIOBICTh A 0aratbox kpain CxigHoi €Bponu TaKoro sBUINA, SK BiIbHE
JKUTTSl HA TPUKOPJIOHHI, TUNBKH B YKpaiHi 1eil «nepudepiiHui» cTaH 3irpaB Taky Ba)XJINBY POJIb Y PO3BUTKY CYCIIIJIBCTBA,
aJKe 3pOCTaHHS POJIi KO3allTBa CYHPOBOKYBAIOCS MOTYTHIM BITHOBICHHSM YKPaiHCHKOTO PEIITiiHOrO if KYJIIBTYpHOTO JKHTTS,
KuiB 3HOBY cTaBaB LIEHTPOM MpaBOCIaB’st B YKpaiHi; KO3alTBO MEPETBOPHUIOCS HA KIIOUOBUN KOMIIOHEHT 1CTOPii i KyJabTypH
VYkpainu, i1 HarioHanbHUN Mid), 110 i A0Ci HaAMXA€E AePKABOTBOPYI 3yCHILIsA B YKpaiHi, a 3amopokelb — Ha OJMH 13 CHMBOJIIB
HepcoHanabHOI BoMi I momiTmuHOi camoctiifHocTi. Tak, y Beprem Kypbaca 3amopoxkerns BHCTyNae B aMIIya HapOIHOTO
3aXHUCHUKA. Y TakoMy 00pasi KO3aK 3aJUIIA€ThCSA y CBIAOMOCTI HApOLy i MOHUHI.

Pasowm i3 iuM 06pa3 ko3aka 3irpaB BU3HAUHY poJib y (OPMYBaHHI MEHTAJIBHOCTI yKPaiHCHKOTO Hapoay, OyyuH yKpaiHChKUM
apXeTUIoM 4ojoBika [5, ¢.185], 3BeneHNM Ha (QyHIAMEHTI €IHOCTI HAPOAHOTO M AYXOBHOTO Y HalliOHATBHOMY XapakTepi i
MiJKPIIUICHUM MOCTifHOIO TOTOBHICTIO OO0 HeOe3mekHu 3 Oyap-sSKoro O0O0Ky. APXETHIHICTh y3araji € MOKa3HHKOM >KHBYYOCTI
TOTO YH 1HIIOTO SBHIA, HOTO BKOPIHEHOCTI y TIHMOMHHUX IIapaxX CyCHiIbHOI CBIJOMOCTI, & 3HAYUTh, KYJbTYPOTBOPYI PeCypcH
o0pa3y 3amopoxXKIst TeX MOKH IO AajleKo He BUdyepnaHi. He B ocTaHHIO uepry ciif NpUIHITH 10 yBard, 0 OCTAaHHIM 9acoM
y CyCHinbCTBi 30yMKyeTbCs 3alliKaBICHICTh PENIriHHUM acCMEKTOM iHAMBIAYaJbHOTO W CYCHUIBHOTO >KHUTTSA, IO JO03BOJSIE
PO3LIMPUTH MeEXi ChOTOAHINIHBOTO CHPUHHSATTSA IbOro oOpa3y A0 3MICTy, IO YKpalHCHKHI HapoJ] HaJaBaB BEpPTEIHOMY
3amopoxmuesi y 6apokoBi gacu, 10 0o0pa3y TOro 3amopoxus, KOTPHH MOCTiifHO nepebyBaB Ha MEperyTTi MiX ABOMa CBiTaMu i
caMe CBO€I0 MapriHaJbHICTIO (HE KPailoBOIO, a MEKOBOIO) 3B A3yBaB X y eanHe quHaMivHe wine. Lleil nepexigHuii xapakrep sSK
camoi enoxH, TaK i If HapoOAHOTO reposi AyKe OIM3bKUIl CydyacHOMY CTaHy YKpalHCHKOTO Hapo.y.
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HEKOTOPBIE BOITPOChI ACIIEKTA PEUTHHIA HAYUHO-TEXHUUYECKHUX PABOT

TpaBuuxoB E.H., kaH1. TexH. HayK, I0LEeHT, rpaHA-KoHcTpykTOp BIIK
HanunonabHbIi TeXHUYeCKUIl YHUBepcUTeT «KneBCKHUii MOJUTEXHUYECKHIT MHCTUTYT», YKpauHa

Y4yacTHHK KOH(pepeHHn

B cmamuve paccmompenvl 6onpocul peiimunea uzoopemeHutl, Hay4HO-MeXHUYeCKUxX KHu2 U Cmameti HepasHOOYUHbLMU MEOPYAMU
6C€20 HOB020 U NPOSPECCUBHOZO.
Knroueswie cnosa: Ilamenmor na uzoopemenuu. Knueu u cmamou

Ham écem unmepecto, umo mul 6 Mupe unu oepicase 3Ha4uM,
H rax ceoti nymo meopenusmu cyujecmeeHnbiMu 0603Haqum!
EHUT XX1I gexk.

Jls 1106010 TBOPYECKOro pabOTHUKA HHTEPECHO 3HATh, KAKOE MECTO OH 3aHMMAeT B HAYYHO-TEXHMYECKUX paboTax Mokas3arelib
CTENEHH JIOCTIKEHHH, CTEIICHN IOITYIIPHOCTH MOABEPraeMoro 3TOMY JIMIA. PefiTMHru OBIBalOT OOBEKTHBHBIC W CyObEKTHBHEIE.
OObeKTUBHBIE - HE3aBUCHMBIE OT YEJIOBEYECKOH BOIM M CO3HAHMS CYNIECTBOBAHUS MHpA M HAMOIHAIOMNX €r0 OOBEKTOB,
0ecrpuCTPacTHOCTh M HempenB3aTocTb. OObEKTUBHBIH PEHTUHI BCTPEYACTCss BO MHOTO pa3 MEHbIIE, 4YeM CyObeKTHBHBIH.
CyObeKTHBHBIH - CBOMCTBEHHBIH CyOBEKTY MM TIPOM3BOJHBINA OT €r0 IeSTEILHOCTH, JIHUIICHHBIH 00BbEKTHBHOCTH, OJTHOCTOPOHHUH.
Hayuno-Texnmueckne paboTel MOXKHO PACTpEAeNnTbh Ha HECKOIBKO ypPOBHEH, CYIIECTBEHHO Pa3IHYAIOMNXCS MEXTy co0oi 1mo
3HaYUMOCTH:
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